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PROCEMIUM 



Quaniyis cujusnbet hominis, modo in Philologiaestu- 
dio versetur^ Anglica lingua in se animum debeat ver* 
tere, ut pote quae, per longum eevi spatium, non tan- 
tum gentis mercatura, scientia, litteris armisque prae- 
stantissimae sermo indigena fuerit, sed etiam amplis et 
variis terrarum regionibus diffusa viguerit, acpraesertim 
in splendidissimis artium monumentis floruerit et ad- 
huc floreat, attamen peculiares causae sunt cur minime 
nobis, qui ex Gallia oriundi sumus, liceatesse rcl,\^ 
quasi nostra est, incuriosis. 

Saepius enim, ab ultima fere anliquitate, seu belli 
casibus^ seu nostrarum litterarum usu, seu etiam vici- 
nitate ipsa vicinitatisque conjunctione, gen^ nostra Bri- 
tannicam gentem ad suam ipsius imaginem formamque 
inflexit (nec obliviscendum est et nos, si multa dederi- 
mus, noiinihll quoque a Britannisaccepisse), ilaut, si 
quomodo inde sese res babeant/non ut bistorici quidem 
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aut litterarum scriptores^ sed modeste ut grammatici 

respicimus, permulta facile inveniamus vocabula quae, 

in nostro solo orta, in Aflglicam linguam transposita 

fuerunt. Sunt etiam nonnulla quae, cum jam in nostro 

sermone perierunt et evanuerunt, in Anglico forte su- 

persunt et vivunt, antiqua historiae nostrae monumen- 

ta (1). Omnia illa vocabula in Britannicis voluminibus 

non sine aliqua cordis commotione agnoscimus, atque^ 

quamvis frequenter vetustate longaque alterius lingua) 

consuetudine depravata appareant, nihilominus ea ut 

nostra jure nobis vindicamus, qudo quamdam GallisB 

parlem in vicinam gentem transtulerunt. Mihi quidem 

videre videor veteres colonos qui, cum in exterarn ter- 

ram olim transraigrarint, novos habitus novumque vi- 

vendi modum, novas vestes, novum sermonem etiam 

paulatim adcisciverunt; ab iis, quibus jam pater pri- 

mum discessit, patriis moribus, magis ac magis filii 

filiorumque 01ii abhorruerunt, donec ipsa originis me- 

moria obliterata fuerit; attamen in facie vultuque, in 

voce, nescio quid patriae superest quod eos nobis esso 

consanguineos aperte demonstret. 



1. Kxmpli gratia, assuage, dainhjy plentg, eertdntgy mischiefy see (a 
bishop'8 scc), mere (adjectivum), ascertain, challenge, et permulta alia. 
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Quos inter Gallicorum verborum apud vicinos nos- 
tros, ut ita dicam, incursus, nuUus est qui niagis sit 
omnibus cognitus, nullus cui constantius grammatici 
attenderint, et recte, quam cum domitor Britanniae iu- 
sulam Gallico sermone simul atque armis invasit, suas- 
que leges et linguam suam vi ita imposuit ut aliquan- 
tisper lingua Britannica sublata atque fere exstincta 
videretur. 

Gum vero jam multi de iis temporibus disputarint (1), 
mibi est propositum de recentiore nostri sermonis in 
Britanniam irruptione disserere; quae quidem, licet 
multo minus certe notabilis, nulloque modo cum altera 
comparanda, non modo tamen non est negligenda, sed 
etiam nondum satis, ut opinor, ad cognoscendum illus* 
tris atque in aperto est. 

Igitur de ea «tate pauca velim scribere qua, re- 
gnante Carolo secundo, Britanni, mores nostros usus- 
que imitati, Gallicorum verborum copiam receperunt. 



1. Imprimis notandus est G. F. Koch, lHslorische Grammatik der En~ 
glischen Sprache. 
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CAPUT I 

QUIS FUERIT MOS APUD BRITANNOS SEPTIMO DECIMO SiECULO 
GALLOS IMITANDI. - - - - 



Cum Carolus Secundus paternum solium occupavit, 
gens una in Europa erat qudB omnium in se oculos con- 
verleret. 

Scilicet Gallia non solum poUebat armis, sed etiam 
litteris quoque, regnante Ludovico Maguo, intercdsteras 
mitates eminebat. Hispania enim et Italia, quarum 
nuper vestigiis scriptores ubique insistebant, ariium 
principatum Gallise tran$miserant. Tempus erat quo 
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Cornelius Raciniusque cothurnum, Molierus soccum, 
summo omnium favore gestabant, quo Bolaeus lucidis 
versibus Pai*nassum te^ebai, qffo Bossuetii grandiloqua 
Yoce sacrae a^des resonabant, quo lepidis Fontanii exi- 
miisque fabulis lectores delectabantur. NuUum tandem, 
ut ita dicam, erat litterarum genus in quo imitando 
Gallia exempla non propoiieret. 

Nec tantum litterarum ope auctoritas nostra praeva- 
lebat. Ludovici aulam omnes artes et elegantiae incole- 
bant, ita ut ad illius imaginem cdBterae aulae sese di- 
rigere atque accommodare solerent. Omnibus in rebus, 
quae ad vitae concinnitatem pertinent, quidquid Gallicura 
eral pro lege habebatur. Quomodo in singulari certa- 
mine yirura se gerere, quas vestes induerC; qua^. capil- 
lamenta capiti superimponere, quibus unguentis uti, 
quas saltationes saltare, quos musicae modos admirari, 
quibus condiraentis indulgere oporteret, Luteliae edice- 
))atur (1), . . 

Cura vero per se ipsam Gallia admiratidneha facerel, 
addendum est juvenem Carolum, cum patrijaL exsul 
erraret, interdum apud nos qum plurimis patris atnicis 
yixisse, nostrosque mores, iit ita dicam, imbibisse* Quid 
igitur miruin si, cum in patriam, regali auGtoritate slib- 
nixiis, rediit^ nostras artes secum attulerit, si aulicus 

1. Vide Macaulsiy, History of Englandy c. ui. 
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quisque, ejus exemplum s^culus, Dostros. mores habi- 
tusque ultro amplexus sit? Constat quoque BritaQnicam 
gebtem, longum durumque PurilaDorui]^ jugutn segr^ 
passam, omnibus vitse oblectameutis diutius caruisse, 
quo factum est ut, cum r^x jam el^gantem ^ juci)jndum 
vivendi modum restaurare studuerit^ libentissim^ sit 
eum secuta. 

GulIoruQi igitur imitatio in gritannica aula mox prao- 
valuit. Si quidem regem amicosque in regiis palatiis 
aut hortis agentes respexisse$, imo si inter sq collo- 
quentes audivisses, saepius te esse predidisses Lutetiaei 
Cum enim re^ et amicorum plurimi Gallico sermoni in 
Gallia assuevissent, quicumque urbanitatis laudem ap« 
peteret^ Gallice loqui solebat, adeo ul noster Saint- 
Evremcmd.) qui uon paucos vitde annos in Britannia 
exsul vixit, adoptivdB gentis linguam discere noB cura* 
^ent^ Don quidem , ut nonnuUi dixQruDt, nescio quo 
Gallis insito. alieoarum iinguarum contemptu, sed quia 
satis multos circa se inveniebat quibuscum natali ser* 
iDone.coiloqui |)Osset« Quin etiam, egregius ex Anglica 
nobilitate vir (1), cura iibrum componere aggressus est, 
nativaiingua uti non dignatus.est, eumdemque Gailice 
^cripsit, tam lepidum vero et exquisitum, ut, sicut exi- 

1. Hamilton. 
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Tiiius nostrarum lilterarum judex (1) dixit, si quid salis 
habeat gallica festivitas Britanno leclori ostendere velis, 
liunc librum a Britanno scriptura statim prdponere de- 
beas, 

Cuique hujus setatis comoedias perjegenti, quarum 
quidem scriptores, optimatum sludiosissimi, nihil nisi 
quod aulae acceptum erat in scenam proferebant, patet 
quemin modum processerit illa nostri sermonis usur- 
patio. 

Si quis trossulus forte inducitur, vestibus arte elabo- 
ratis ferox, tot sermoni Gallica vocabula intermiscet ut 
nonnunquam, utrum in Gallia an in Brilannia fabula 
agatur, dubitare possis (2). 

Quod si alter feminas quasdam musica et voce sua 
allicere cupierit, Gallicam cantilenam canere inci- 
pit (3). 

Alias, si notissimus ille vir, liberalium studiorum om- 
niumque elegantiarum cupidus, Monsieur Jourdain^ 
anglicam in scenam transfertur, non jam grammaticam 
aut philosophiam , sicut apud Molierum, sed, « ut 



1. Sainte-Beuve. 

2. Etheregc : The Man ofMode. « There is a Bell-air in Galleshes (i. e. 
calechesy III, 2); I was always eminent for being bien gantd (irf., id.); His 
iiiore en Cavalier to appear now in a Dissabillee (IV, 1). 

3. Dryden : The Assignaiion, act. III, 8c. 3 : 

Eveille» vous, Belles (sic) endormies 
Eveille» voua : car il est jour : 
Mettex la tete a la fenestre, 
Vous entendre» parler d'amour. 
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amicfB placeat i», Gallicam linguam discere exoptat (i). 

Denique, cumad lumidum 1ragoedi<nR modum irriden- 
dum duo reges producuntur, Gallico sermone utuntur, 
auctorque astule nos admonet illos ita tantiim loqui ut 
urbanitatem exhibeant. (2) 

Quin etiam, in comoedia quadam mulierculam videre 
est,quse, cummultum in aulaversetur^Gallicaverbaab 
ancilla, velut a ludi magistro, accipit, qusB memoriaB 
diligenter mandet, quibusque hodicrnuui sermonem 
adornet. Yerumenimvero ea notabilior pictura est quam 
ut lectorum oculis pene totam illam subjicere dubite- 
mus. 

Enfer Philotis, tvith a Paper in her hand. 
Melantha. — 0, are you there, Mioion? And, well, are not 
you a most prccious darasel, to retard all my visits for want 



1. Edward Raveascroft : The CUiien turfCd Gendeman. — Cum amicam 
videt, cam his verbis excipit : Madamoiselle, 1 beg pardon for my son... 
saw him give you a buss les maines... Excuse moy... Uis deport is but so, 
so, his gard is pretty jauntee, and his garniture not much amiss, but hc 
wanls a bon mein ; and, Madam, I will make it my devoir to retrieve what 
bas beon amiss... Pray repose you at the Table, here's a small GoUation to 
diveri you... You see how poorly I regaul you... Wilhout sans complement... 
Pray taste that Ragoust. Ah, what a pretty bells mains has this Lady, 
Mr. Doctor... Hai, allons : The Hat, chappeaux bas... 1 intend boldly to 
declare my Amour. 

2. Georgc Villiers, duke of Ruckingham : The Rehearsal. 

i King. Yon mnst begin, Mon foy (sic). 
2 King. Sweet Sir, Pardonnet moy. 

Raycs. Mark tliat : 1 Makci 'cm bolh spcak French^ to shew their breed- 
ing. (Aclus II, Scsna W.) 

For Ihough io smaltcr cnds of Grcek 
Or Latiu be the rhctorique 
Of pedants counted, and Taiu-glorious, 
To smalter Frcnch is meritorious. 

(Btttler. Satire on our Ruiieulout Imitation 
of the French,) 
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of language, when you know you are paid so well for fur^ 
nishingme with new words for my daily conversation ? Let 
me die, if I have not run the risque already to speak like one 
6f Ihe vulgar; and if I have one Phrase left in all my store 
Ihat is not thread-bare and usey and fit for nolhing but to be 
thrown to Peasants, 

Philotis. — Indeed, Madam, I have been very diligent in 
my vocation; bqtyou have so drainM ajl the French Plays 
and Romances, that Ihey are not able to supply.you with 
words for your daily expences. 

Mehntha. — Drain^d? What a Word's Iherel Epuisee, you 
sot you. Gome produee your morning's work. 

Philotis, — 'Tis here Madam. [Shows the Paper. 

Melantha, — Q^ my Venusl fourteen or fifteen Words to 
^erve me a whole day I Let me die, at this rate I cannot la^t 
'lill night. Come, read your works : twenLy to one half of 
'em will not pass muster neither. 

Philotis. — Sottises. \_Reads. 

MeUmtka. — Sottises : bon. That*s an excellent word to 
begin withall : as for example ; He, or she said a thousand 
Sottises to me. Proceed. 

Philotis. — Figure : as what a figure of a man is there I 
Naivel and Ndivete. 

Melantha, — Naivel as how? 

Philotis. — Speaking of a thing that was naturally said ; It 
was so naive : or such aa innocent piece of simplicity ; 'twas 
sucb a naivetL 

Melantka^ — Truce withyour iulerpretations t nxake haste« 

Philotis» — Foibley Chayrin^ Grimace, Embarrasse^ Doubte 
entendrej Equivoguey Esclaircissement^ Smtte^ Beveue^ Facon^ 
Panchant^ Coyp d'etourdy, and Ridicule. 

Melantha. — Hold, hold; how did they begin? 

Philotis. — They began at SottiseSy and ended en Ridicuk. 

Melantha. — Now give me your Paper in my hand, and 
hold you my Glass, while I practise my postures for the day. 

[Melantha laughs in the Glass. 
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How does thal laugh become my face? 

Philotis. — Sovereignly well, Madam. 

Melantha. — Sovereignly ? Let me die, Ihafs not amiss. 
That wordshall nol be yours; ril invent it, and bring it up 
my self : my new Point Gorget shall be yours upon*t : not a 
word of the word, I charge you. 

Philotis. — I am dumb, Madam. 

Mehntha. — That glance, how sutes it wilh my Face? 

\^Looking tn the Glass again^ 

Pkilotis. — 'Tis so languissant. 

Melantha. — Languissantf That Word shall be mine too, 
and my last ynrfi(in-6r02^n thine for't K 

Nec possum quin alterum locum, etsi longior sil, ea- 
dem comoedia excerpam , quo nihil , niea sententia, 
melius demonstrare possit qusB spectantium nostri ser- 
monis intelligentia esse deberet, ut his auditis delecta- 
renlur. 

Palamede. — {To Melantha,) Let me die, Madam, if l have 
not waited you here these two long hours, without so much 
as the Suitte of a single Servant lo atlend me ; enteiiaining 
my self with my own Chagrin^ till I had Ihc Honour to see 
your Ladiship, who are a person that makes so considerable 
a figure in the Gourt. 

Melantha, — Truce wilh your douceurs, good servant ; you 
see I am addressing to the Princess; pray do not embarras 
me — embarrass me I what a delicious French word do you 
make me lose upon you too ! 

{To the Princess), Your Highness, Madam, will please to 
pardon the Beveue which I made, in not sooner finding you 

1. Dryden : Marriage-A-lihMode, HI, 1. 

B EUAME. 3 
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out to be a Princess : but let me die if this Eclaircissement 
which is made this day of your qualily, does not ravisb me ; 
and give me leave to tell you — 

Palamede. — But first give me leave lo tell you, Madam, 
that I have so great a tender for your person, and such a 
panchant to do you service, that *— 

Melantha. — What, must I still be troubled with your Sot- 
tisesf (There's anolher word lost, thal I meant for the Prin- 
cess, with a mischief to you) But your Highness, Madam — 

Palamede. — But your Ladiship, Madam — 

Enter Leonidas guardedy and led over the stage. 

Melantha. — Out upon himj how he looks, Madaml now 
he's found no Prince, he is the strangest figure of a man ; 
how could I make that Coup d'etourdy to think him one? 

Palmyra. — Away, impertinent — My dear Leonidas! 

Leonidas. — My dear Patmyrat 

Palmyra. — Death shall never part us ; my Destiny is youfs, 

[He is led off; she foUows» 

Melantha. — Impertinent I Oh I am the most unfortunate 
person this day breathing : that the Princess sbould thus 
rompre en visiere, without occasion. Let me die but rU 
foUow her to death, till I make my peace. 

Palamede, — {Holding her.) And let me die, but ril follow 
you to the Infernals till you pity me. 

Melantha. — {Turning towards him angrily) Ay, 'tis long of 
you that this Malheur is falfn upon me ; your impertinence 
has put me out of the good graces of the Princess, and all 
that, which has ruin*d me and all that, and therefore let me 
die but ril be reveng'd, and all that. 

Palamede. — Fagon, fagon^ you must and shall love me» 
and all that; for my old man is coming up and all that; and 
I am desespere au demier^ and will not be disinherited, and 
all that. 

Melantha. — How durst you interrupt me so mal a propos, 
when you knew I was addressing io the Princess? 
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Palamede. — But why would ;ou addressyour seUso mucb 
a coniretemps then ? 

Melantha, — Ah malpestet 

Palamede. — Ah Penragel 

Pkilotis. — Radoucissex vous^ de grace, Madame; vous etes 
bien en colere pour peu de chose. Vous n*entendez pas la raillerie 
gallante. 

Melantha. — Ad' autresj ad* autres : he mocks himself of 
me^ he abuses me : ah me unfortunate ! {Cries I 

Philotis. — You mislake him, Madam^ he does but accom- 
modate his phrase to your refin'd Language. AA, quHl est un 
Cavalier accomply t pursue your point, Sir — [To him. 

Palamede. — Ah qu'il fait beau dans ces boccages ; [Singing 
— Ah que le ciel donne un beaujourt 

There I was with yoU| with a minouet. 

Melantha. — Let me die now, but this singing Is finei and 
e)[trcmely French in him : [Laughs^ 

But then, that he should use my own words, as it were in 
contempt of me, I cannot bear it. [Crying. 

Palamede. **-* Ces beaux sejours^ ces doux ramages — 

[Singing. 

Melantha. — Ces beaux Sejours, ees doux ramagesy 

[Singing after him* 

Ces beaux sejours^ nous invitent d ramourtLei me die but he 
sings en Cavalier, and so humours the Cadence. [Laughing. 

Pahtmede. •«- Voy^ ma Glymenet voy soubs ce eh^sne^ 

[Singing again. 

S'entrebaiser ces oiseaux amoreuxt Let me die now, but that 
was fine. Ah, now, for three or four brisk Frenchmen^ to be 
put into Hasquing habits, and to sing it on a Theatre, how 
witty it would bel and then to dance helter skelter to a 
Chanson a boire : toute la Te^re, toute la terre est a moyt 
WhaVs matter though it were made, and sung, two or three 
years ago in Cabarets^ how it would attract the admirationi 
especially of every one that*s an eveille t 
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Mekmtha. — Well ; I begin to have a tender for you; bul 
yet, upon condition, that — when we are marriM, you — 

[Pal. singSy while she speaks. 

Philotis. — Tou must drown her voice ; if she makes her 
French conditions, you are a slave for ever. 

Melantha. — First you will engage — that 

Palamede, — Fa, la, la, la, etc. [Louder. 

Melantha. — Will you hear the conditions ? 

Palamede. — No ; I will hear no conditions ! I am resolv*d 
to win you tn Francois : To be very aiery, with abundance of 
noise, and no sense : Fa, la, la, la, etc. 

Melantha. — Hold, hold : I am vanquish'd wilh your gayete 
. iesprit. I am yours, and will be yours, sans nulle reservcy ni 
condition : and let me die, if I do not think my self the hap- 
piest Nymph in Sicily — My dear French Dear, slay but a 
minuite, till I raccommode my self with the Princess ; and then 
I am yours, jusq'a la mort. Allons donc — [Exeunt Mel. 
Philot *.] 

Nihil igitur mirandum si, cumin sermone quotidiano 

noslratia verba adeo adoptata fuerint, nonnulla in Bri- 

tannicam linguam permanaverint; si sdBpius tibi, qusB 

n illa aetate scripla fuerunt perlegenti, Gallica verba 

anterioribus BritanniaB auctoribus ignota, occurrant. 

1. Drjden : Marriage-A^la-Modet V, 1. 



CAPUT II 

DE GALLIGIS YERBIS A JOHANNE DRYDEN INTRODUGTIS 

Nullum equidem eorum philologorum qui de AnglicaB 
linguaB historia disseruerunt haec fugere potuerunt, om- 
nesque fere de illa gallicorum verborum irruptione ali* 
quid dixerunt (1); at qualis quantaque fuerit nullus 
hactenus descripsit ; nullus verborum illoriun censum, 
ut ita dicam, facere instituit ; nuUus pra^sertim quo- 
modo eadem se gesserint, quae jam cecidejjnt, quae ad- 
huc in usu sint, observare aggressus est. 

Mihi igitur in mentem venit aliquam illius explora- 
tionis partem tentare, atque clarissimi in illa aetate 
scriptoris opera recensere. 

Scilicet Johannem Dryden, inter eos qui litteris illo 
tempore floruerunt, facile fuisse principem dixerim (2), 
non tantum vivida diuturnaque ingenii alacritate, sed 
etiam mira operum varietate, quippe qui nullum fere 



1 . Vide, iitter alios, Maetzner, Englische Grammatik, Prooomium : de lingua 
Anglica. 

%' Miltonis nomen mihi non excidit; sed eum, quamvis mirum ejus opus 
regnante Carolo secundo in lucem editum fuerit, inter scriptores anterioris 
aetalis potius numerandum esse opinor. NonnuUa tamea ex recentioribus 
iliius operibus, ut postea erit videre, excerpsi. 
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scribendi genus non tractaverit, poetico solutoque ser- 
mone inclaruerit) tragoedias, cooKBdias, fabulas musico 
apparatu exornandas scripserit, derebuspublicisdisse- 
ruerit, veterum carniina ac varla recentium temporum 
opera in Anglicum verterit, prinius fere criticus apud 
cives suos exstiterit, et praesertim adeo eximios lyricos 
et fiatyricos versus composueriti ut, quamvis multi ea 
scribeDdi genera magoo favore post illum tentaverint, 
adhuc nulli secundus em existimetur. 

Quis verOy attentius me e^ explorantQm investigan- 
temque secutus, eam operum varietatem maxima3mibi 
utilitali fuisse non intelligati cum necesse sit dissimile^ 
dicendi formasinduerit, et ingentemverborumpraebue- 
rit diversitatem? Addendum est auctorem nostrum 
multa poetice composuissej quo fit ut, tum versuum 
uumeris inter so consonantium, cum syllabarum ac- 
centu, quo versus Anglici regi solent, multa de 
eorum verborum, quibus usus est, enuntiatione do- 
ceamur. 

Si cui forte in animo esset de qualibet sermonis nostri 
aelate disserere, sane facilior labor esset, quippe cui 
magno essent auxilio excellentissiniae verborum collec- 
tiones, et illud praesertim locupletissimi auctoris (1) 
magnum opus, quo vocis cujusque historiam ab ipso 

Littr^. 



— 23 — 

ortu sequimur, variosque casus uno quasi oonspectu 
amplectimur. 

Sed in Britannia nullushactenusest hujus modi liber, 
etsi sint quorumdam auctorum recensiones verborum, 
quarum unam mox laudabimus. Mibi igitur necesse 
fuit verba recensere et colligere, et omnia quee Dryden 
scripsit attentissime perlegere, Gallico omni, quo fuerit 
usus, Yocabulo diligenter notato, atque quo certius mibi 
afflrmare liceret idem non ab anteriore scriptore adhi- 
bitum fuisse, philologorum aliquorum opera pervolvii 
de quibus nunc pauca dicenda sunt. 

Maxime mibi profuit illud GaUicum Anglicumque 
glossarium, ab Anglico grammatico Cotgrave agges*^ 
tum (1), amplissima utriusque linguee verborum collec- 
tiOy cujus una editio^ fausto qurodam ac felici mibi casu, 
eodem fere tempore emittebatur quo poeta noster scri- 
bere incipiebat. 

Dryden enim primos versus anno MDCL ediderat; 
illud de quo supra dictum est glossarium quartum ede* 
batur anno MDCLX. Cum vero in illo minor sit Angli- 
corum quam Gallicorum verborum apparatus, non satis 
habui Anglicam partem recensere, nisi Gallicam quo- 
que recensuissem, in qua nonnunquam Anglicum ver- 



1. A French and English Dictionary, Gomposed by Mr. Randle Cotgrave , 
With Another in English and French... London... 1660. 
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bum reperi, ad nostratem vocem inlerpretandam not^- 
tum, quod ab Anglica parle aberat. 
. Prseterea, ne in errorem raperer, raeam propriam 
peculiaremque verborum recensionera, ita paratam, 
contuli cum accuratissimo Shakspeari lingudQ glos- 
sario (1), et cum Anglicorum verborum dictionario, quae 
duodecimo, terlio decimo, quarto et quinto decimo 
sa3culis adbibita fuerunt (2). Ab altero quoque vetus^ 
tioris BritannidB sermonis interprete auxilium petii, cu- 
jus opus mibi perulilo fuisset, nisi esset adhuc iraper-* 
fectum (3). Etymologicum tandem Anglici sermonis 
dictionariuni semper ante oculos habui, a doctissimo in 
uniyersitate Cantabrigiensi professore compositum (4), 
diligentissime collectis argumentis densum, quamvis ab 
eodem npnnunquam, ut mox apparebit^ dissenserim, et 
ei nova quaedam de nonnullorum verborum historia 
addere potuerim. 

Ita id unice studui ut colligerem verba Gallica quo- 
rum nullum anle auctoris mei tempus adhibitum fuisset, 



1. Lexicon zu Shakespcarcs Werkcn. Von Dr. Alexander Schmidt. 1874, 
2vol. 

2. A Dictionary of the Old English Languagc, compiled from wrilings of 
ihe XIL XIIL XIV and XV. ccnturies, By Francjs Henry Stratmann. Third 
Edition. 1878. 

3. Altenglische Sprachprohcn Herausgcgeben von Eduard Matzncr. Zwciter 
Band : Worterbuch. Erste Abtheiiung : A. — D. 1878. 

4. An Etymological Diclionary of thc English Language, arrangcd on an 
Historical Basis. By Ihe Rev. Waltcr W. Skeat. MDCCCLXXIX. Hoc quoque 
opus adhuc impcrfectum, scd jam ad Utteram B adductum. 
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qusB nunc litterarum ordine dare pergam. lis verbis 
nonnuUa loca, e Johanuis Dryden operibus excerpta, 
nonnulla quoque, ab aliis eodem tempore scripla, adr 
didi, qudB mihi utilia esse viderentur ad iilustrandam 
verborum aliatorum aut enuntiationem, aut originem, 
aut usurpalionem. 



Adroit. 
Doing all things so mal a droitly (Marriage A-la-Mode^ 
actus Uy sc. 1). 

He held his Talent most AdroU 
For any Mystical Exploit. 

(Butler, Hudihraa, Pars Uf, lib. 1.) 

Aggressor. 

Look to it, Gods ; for you th* As^ressors are. 

( Tyrannick Love, act. V.) 

To give tbemselves salisraclion on the Aggressours. {His" 
tory ofthe League^ p. 163.) 

Nullum hujus vocis antiquius exemplum Skeat ad- 
ducit quam apud Blackstone, anno MDCCLXV, eam- 
demque.putat ex latina lingua translatam fuisse. Sed 
terminatioot/r gallicam, ut opinor, origineni declarat. 

Agonize. 

'Tis said with casc, but oh, how hardly try'd 
By haughty souls to humanc honour ty'd ! 
sharp convulsive pangs of agunizing pride ! 

{The Hind and ihe Panther, Pars 111, v. 285-7.) 
Did I not ircmblc with excess uf Joy ? 
Nay agonise wilh picasurc at your sight ! 

(Amphitryon, act. Ill, sc. 1.) 
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Alamodb, 
*Tis a Phrase a-la-mode^ Sir, {Sir Martin Mar-all, act. III, 

sc.l.) 

la pairs they meet ; and Ala mode of France 
They sup, they have their fiddles too and dance. 

(Ravenscrofl, The Citi*en tum*d Gentlemanf 1672, 
epilogus.) 

Alamort. 

Mirth there was none, the Man was a-la^mort : 
And little Gourage had to make his Court. 

(The Wife of Baih her Tale, v. 340-1 ; Fables, p. 491.) 

Alexandrine. 
Tkey [the French] mnte in Alexandrins {or verses ofsix 

feet, {Antfm MimbHis^ ProcBmium.) 
Verse of six feet, or Alexandrins^ such a9 tbe French now 
use. {Of Dramatick Po^sie,) 
Ambusgade, 

Then, waving high her Torch, [she] the Signal made, 
Which rouz*d the Gredani from their Ambuscade. 

i^neidos lib. YI, v. 697-8.) 

Quod quidem verbum Hispanum origine esse, ut di- 
cit Skeat, non me fugit. Sed in eo quod attuli exemplo, 
hoc e Gallica lingua deductum fuisse terminatio ade^ ut 
censeo, demonstrat. 

Ahnestt. 
The Amnesty you gave produc*d nol all the desir'd Ef- 
fects. {The History of the League, To The Ring.) 

Jacobus Howell (obiit MDCLXVI) latino aut graeco 
amnestia utitur. 

Amour. 
Idtrigue, Philotis! lhat*s an old phrase; I have laid that 
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word by : Amour sounds betler. {Mtnrwg^ A-la-Mode, 

aci. II, sc. 1.) 

And ihough perhapt 't was done as well before, 
Yet still there'i something in a new Amour. 

(An Evening's Love^ Prologus.) 

Hoc apud Chaucer invenire est. Vide Maetzner, 
Dictionarium^ sub verbo, Sed periit, neque est apud 
Shakspeare, neque apud Cotgrave, Rursus septimo de- 
cimo saQculo in Anglicam linguam introductum est. 

Ante-chamber. 

The Antichamber past, we gently knockt 
(Unbearcl it seems) but found tbe Lodgings lockt. 

(Almawkor ani AlmMde^ act. IV, sc. 8.) 

The Duchess... requested the then Duke to stop fhe 
Bishop a little in the Anti-chamber. {A Defenceofthe 
Papers, etc, p, 112.) 
Apartment. 

Conduct him to my Aparlment. {An Evening's Love^ 
act. IV, sc. 2.) 

Now stand; th* Apartment of the Queen is neer; 
And, fh)m thit place, your Voice will reach her ear. 

(Almanior and Almahidet act. IV, se. 3.) 

Apropos. 
Thcy [the French] often use them [Relations] with better 

judgment and more a propos than the English do. {Of 

Dramatick Poesie.) 
A propot I have had the most happy invention this morn- 

ing. {The Kind Keeper, act. III, sc. 1.) 

Non dicit Skeat quo tempore illud in Britanniam in- 
troductum fuerit. 
Aquiline. 

His Nose was Aquiline, his £yes were blue, 
Ruddy his Lips, and fresh and fair his Hue. 

Palamon and Ardte, Ub. III, v. 74, 75. 
Fablesy p. 52.) 
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ASSASSIN. 

Enter Hsemon, Guards^ with Alcandcr and Pyracmon 
bound; the Assassins are driven off. [CEdipus^ act. V, 
sc. 1.) 

One man, astassin-like, had levied war. 

(MiUon, ParofUu Lost, \\, v. 219.) 
AttaCIL 
He took a resolution to attaque the Suburbs. {The His^ 
tory of the Leaguey p. 151.) 

The fierce young king ihe enter*d does Attacque ; 
And tbe more fierce AlmaMor driyes *em hack. 

{Alman*or and Almahide, act. V, sc. 1) 

Having kiU'd of tbem more than two hundred men in 
one Atlacque. {The History of the League, p. 242.) 
The king is from th* Alhambra beaten back; 
And now preparing for a new altacque. 

{The Conquett of Granada, act. IV, »c. 1) 
Attituoe. 

'Tis the business of a Painter in his choice of atlitudes 
to foresee the effect and harmony of the lights and 
shadows. (De Arte Graphica, sectio IV.) 

Dicit Skeat hoc ex Italica lingua sumptum fuisse, ut 
pleraque verba quee ad picturam pertiaent. Videbimus 
vero infra contrast^ group^ painture, et palette^ quaB 
ad picturam quoque pertinent, illa aetate e Gallia in 
Britanniam venisse. Praeterea hoc Italice attitudine 
est, et Italica verba septimo decimo sdBculo introducta 
nalivam formam retinuerunt, exempli gralia, bravo^ 
regalo^ seraglio^ etc. 

AUSPICE. 

But so may he live long that town to sway 
Which by his auspice they wlU nobler make. 

{Aniws MirabiliSf stropha 288 ) 
Under my Auspices AlpJionso fought, 
Tle led my Forces. 

{Love Triumphant, act. J, sc. 1.) 
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HoG e latino sernione recta deduci potuit. Sed, in al- 
tero meo exemplo {Under my Auspices)^ oranino Galli- 
cus esse videtur ille vocabuli usns. 

Bagatelle. 
I dare almost promise to entertain you with a Ihousand 
bagatelles every week. {Epistolce ^ apud Malone, I, 
pars II, p. 13.) 

Recens hoc est, ait Skeat; nec plura. 

Ball. 
Balls, Musick and Dancing were the only Employmenls 
of his most busy and serious Hours. {Cleomenes, Yita.) 

If Golden Sconces hang not on ihe WaUs 
To light the costly Suppers and the Balls. 

(Lticretius, lib. II, v. 29 ; SUv(Bf p. 5.) 

Ballet. 
He [Gorneiile] makes it [Andromfede] not a Balette or 

Masque, but a Piay, which is to resemble truth. {Of 

Dramatick Poesie.) 
Thc King, according to his Cuslome, passed the Winter 

of this Memorable Year 1587, partiy in Feasts, Ga- 

ming, Ballets, and such olher divertisements. {The His- 

tory ofthe League^ p. 187.) 

Hoc recens esse Skeat tantuni dicit ; nec monstrat qua 
sBtate apud suos pervenerit. 

Bandit. 
These Foreigners, who actcd rather iikc Rolibers or 
Bandits than Souldiers. {The History of the League, 
p. 243.) 

No savage fiercc, bandit, or mountaineer 
Will dare to soil her virgin purity. 

(jailton, Comus, v. 426^7.) 
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Italicum hoo est, ait Skeat, adducitque bandetto apud 
Shakspeare; Italica verbi forma Shakspeare sane usus 
est, Dryden vero Gallica utilur. 

Barrigade. 

After the Duke of Guise had forc'd the King to fly from 

Paris by the Barricades, (The History of the League^ 

The Postcript, p. 37.) 

Batoon. 

Wbicb impartsnt Senrice^... ^as immediately recom- 

pens'd by his Royal Master, wbo having given him the 

Baston of Mareshally made him Duke of Bomlloa. {The 

History ofthe League, p. 845.) 

Allho* bis Shoulders wiih Battoon 
Be clawM and cudgelM to some tune, 

(Butler, Hudibras, Pars 11, lib. 2.) 
*Tis unhandsome 
To blame the Hand that paid your Ransome, 
And rescuM your Obnoxious Bones, 
From unavoidable Battoons. 

(/d., ibid, Pars IH, lib. III.; 

Baston est quidem apud Ghaucer, sed cum alia signi- 
ficatione. Vide Stratmaon et Maetzner, sub verbo. Pe- 
riit, ut amour^ et renatum est. 
Beau. 

Pve had tihDay a jDoten Billet-Doux 

From Fops, and Wits, and Cits, and Bowstreet-Beaux. 

{King Arthur, epilogus^) 
I have in my Disposc 
Some certain Moveables would please you Beaux. 

(Cleomenes, epilogus.) 
They [writers] stand the Common Foc, 
LuggM by the critique, Baited by the fieau> 

(The Pilgrim, prologus*) 

Antiquissimum apud Skeal hujus verbi exemplum e 
Josephi Addison operibus sumptum est.. 
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BfiLVEDERE. 

The Duke seem'd to be inflnilely pleas^d last nighl, when 
my Brother presented me to him at the Belvedere. {The 
Assignation^ act. III, sc. 2.) 

Hoc verbura, quamvis sit origine Italicum, non opi- 
nor ex Italicalinguasumptuin fuisse; nibil enim indicat 
iltud unquam aliter quam Gallice Fuisse enuntiatum. 

BlLLET-DOUX. 

Hi3 singSy and dances en FrancoiSy and writes the Billet 
doux to a miracle. [Marriage A-la-ModefSiCi. 11, sc. 1.) 

rve had to-Day a Doien Biilet-Doux 

From Fops, ani Wils, and Cits, and Bowstreet-Beaux. 

(King Arthur, epilogw.)r 

Billiet doux (Wycherley, Tke Plain Dealer, 1677, dedi- 

catio.) 

Hoc ante Pope introductum fuisse Skeat non exis- 

timat. 

Bjzarre. 
The person represented is Fantastick or Bizarre. (0/ 

Dramatick Poesie.) 
The Ornament of Writing, which is greater, more various 

and bizarre in Poesie then in any other kind. (Secret 

LovCy proGBmium.) 

Recens hocest, inquitSkeat; aec plura. 

Bravade. 
But the Gaptain who was a Gascon,... answer'd with a 
Bravade, afler the manner of his Countrey-men. {The 
History ofihe League, p. 281.) 

The great Pacheco, lilce himself, ihis hot 
And fierce bravade shail in a irice make vain. 

(Fanshaw, obiit 1666 ; apud Webster.) 
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Brilliant. 

This Brillant is so Spoiicss, and so firight, 

He necds no Foyi : But shincs by his own proper Light. 

{The Character ofa Good Parson, in finc; Fables, p. 536.) 

To Ihe most wretched of characters he [an actor] gives 
a lustre and brillant^ which dazzles the sight. (Rymer, 
The Tragedies of the Last Age considered, 1678, apud 
Malone, I, pars 2, p. 31 1.) 

The Brillian ofsomuch good Language. (Etherege^ The 
Man ofModey 1676, act. III, sc. 2.) 
Brunette. 

What thc devil did I mean to play wilh this Brunet of 
Afrique? (An Evening's Lovey act. III, 5c. 1.) 

Nulluni hujus vocabuli exemplum laudat Skeat ante 
Addison. 

Brutal. 

The Coinmon iove of Sex.to Sex is brutal : 

But love refind will fancy to it self 

Millions of gentle Cares, and sweel Disquiets. 

(Amphitryon, act. II, sc. 2.) 

The thing was done with so greal facility, and precipita- 

tion, and withall, in so brutal a manner, that... {The 

Bistory of the League^ p. 400 ) 
Brutalitt. 
So shining a characler of brulality. {Don Sebastian, pro- 

oemium.) 
If you are a Man that depend not allogelher upon forcc 

and brulality. {Amphitryon^ act. II.) 

BURLESQUE. 

The Images ofthe Buvlesque^ which is contrary to this. {Au" 
nus Mirabilis, Prooemium.) 

Your Wit Burlesque may one step liigher climb, 
And in his sphcrc may judge all Dogrel Rhyme. 

(The Indian Emperour, epilogue.) 

He might have Burlesqu'd Virgil too, from whom I took 
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Ibe Image. [The State of Innocence, prooemium : The 
Author's Apology for Heroick Poetry.) 

Cadet. 
That liltle Gadelof Gascony. {The History ofthe League, 
p.107.) 

Cajole. 
That great Scipio Africanus, vvho, by cajoling the people 
to break the fundamental conslitutions of the govern- 
ment in his favour,... firsl taught them to devolve the 
power and authority of the senate into Ihe hands of 
one. (Character of Polybius, apud Malone, III, p. 262.) 

Calash. 
dear Madam 1 1 have been at your Lodgings in my newr 

Galeche. {Marriage A^-la-Mode, II, 1.) 
Sir Matthew is gone abroad, I suspect a wooing, and his 

caleche is gone with him. (Epistolce, apud Malone I, 

pars II, p. 29.) 

From Ladies liurried in Galleches, 

With Cor*nets at their Footmens Breeches. 

(Butier, Hudibras, pars III, lib. 2.) 

Notandum esse arbitror verbum noslrum caldchemm 
littera g^ pro c, supra scriptum esse. Videbimus infra 
frigacie pro fricassie; atque in mei auctoris tragoedia 
The Duke of Guise, et in illius quoque historia {The 
History of the League) insignis Henrici Quarti amicus 
Crillon semper Grillon vocatur. Nonne haec nosmetipsos 
docenl de ipsius nostri illo tempore sermonis enuntia- 
tione? Nonne indicant litteram c tum in nonnuUis voca- 
bulis sicut g enuntiatam fuisse, quemadmodum nunc 
segond dicimus, quamvis second scribamus? Etenira, 
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septiuio deciuio ssbcuIo, Britanni urbanissinide nostraB 
linguae enuntiationis curiosi fuisse videntur, atque, in 
comoedia a Johanne Dryden soripta {TheKind Keeper^ 
act. III, sc. 1) vir quidara vehementer reprehendilur 
quia quetque chose dixit pro queqchose^ id est littera l 
jam non sonante Quid vero? quin ea hujus verbi in 
Gallia enuntiatio tum praevaluerit vix dubium est. 



GAHaSADE. 

TheDuke of Guis€y,. order^d the first Camisade to be 
given them. {Tke History ofthe League, p. 241.) 
Campaign. 

After a Campaign of len Months... After Iwo Months of 
Campagne. {The History ofthe League, p. 143 et 196.) 

But swear henceforwards to renouncc all Writing, 

And take this Solemn Oath of my Indlting, — 

As you love Ease, and hate Campagnes and Fighting. 

{King Arthur, epilogus.) 

And that which would not pass in Fights, 
Has done the Feat wilh easie Slights. 
Recover*d many a desp'rate Gampaign 
With Bourdeaux, Burgundy and Champagne. 

(Butier, Hudibras, Pars HI, lib. III.) 

You have run a Campaigning among Ihe French these 

last three years. {Ihe Kind Keeper, act. I, sc. 1.) 

Cannonade. 

Nine Cannonades were given by the Royalists. {TheHis^ 

tory ofthe League^ p. 782i) 

Capot. 

If I go to Picquet, Ihough it be but wilh a Novice in 't, 

he will picque and repicque, and Capot me twenly 

times together. {Sir Martin Mar-all, act. I, sc. 1.) 

Caprige. 

This is the strangest caprice in you. {Marriage A-la- 

Mode, act. IV, sc. 3.) 
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^Tis a meer caprice. {Troilus and Cresetda, prooBmium.) 

Till drawing Blood oHh' Dames, likeWitches, 
Th' are forthwith cur'd of their Capriches. 

(Butler, Hudibrasy Pars II, lib. l.) 



Capprichio est in Shakspeari operibus. In exeniplo e 
SaraueloBuller supra allato, certat Gallica cum Italica 
verbi forma. Apud meum auctorem Gallica forma vicit. 

Cabess. 
At which Answer Nicagoras being netlled, told Sostbius 
Cleomenes^s Scoff upon the King. He caress*d him for 
the Discovery. [Cleomenes, Vita.) 

A secret fire she nourishM in her breast 
And hated evVy heifer he caressM. 

(Ovidius, Artis AmatoricR, lib. I, v. 332-3.) 
He, she knew, would interniex 
Grateful digressions, and solve high dispute 
With conjugal caresses. 

(Milton, Paradise Lost, lib. VIII, v. 54-57.) 

Carniyal. 

He enlertainM us Nobly this Carnival. {An Evening's 

Love, act. I, sc. 1.) 

No Garnival nor Ghristmas shall appear, 

But Lents and Ember-weeks shall flll the Year. 

{The Spanish Fryar, act. I, m fine.) 

Carousal. 

This game, these carousels Ascanius taught 
And, building Alba, to the Latins brought. 

i^neidos, lib. V, v. 777.) 

Some Italtans, having curiously observed the Gallantries 
of Ihe Spanish Moores at their Zambra's, or Royal 
Feasis, where Musick, Songs, and Dancing were in 
perfection; together with Iheir Machines which are 
usual at their Sortiia's, op running at the Ring, and 
other Solemnities, may possibly have refin'd upon 
those Moresque Divertisements, and produc^d this 
delightful Entertainment, by leaving out the warlike 
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Partoflbe Garousels, and forming a poeticai Design 
for the use of the Machines, the Songs and Dances. 
{Albion and AlbaniuSy prooeraium.) 
As proudly adorn*d as if they were Marching in a Car- 
rousel, and not upon the point of giving Battail. (7'he 
History ofthe League^ p. 212.) 

Garte-blanche. 
ir thal be ali, you sball bave carte blanche iaimediately. 
{Don Sebastian, act. III, sc. 2.) 

Nulluni antiquius hujus verbi exemplum notavit 
Skeat quam in grammatici Bailey drclionario, anno 
MDCCXXXI. 

Gavalcade. 

Your Cavalcade the fair Spectalors vicw 
From thcir high standings, yet look up to you. 

(To His Sacred Alaiesltj, v. 37-38.) 
The following Cavalvade, by Threc and Thrcc, 
Proceed by Titles marshaird in Degree. 

{Palamon and Arcitef liber III, v. 540-1 ; 
FableSy p. 68.) 

Ghacon. 
Chacon... The Ghacon conlinucs. {Albion and AlbaniuSy 
act. II.) 

Ghagrin. 
Without the 5i/t7^e of a Princess, anil enlertaining your 

Ghagrin all alone. [Maniage A-la-Modey act. V, sc. i.) 
This gave him some Shagrien. (Behn, Oroonoko,) 
Dear, niy dcar, pity me ; I am so chagrin to day. {Mar- 

riage A'la-Mode, act. III, sc. 1.) 

Hoc Anglicam in linguam ante Pope introducluni 
fuisse Skeat non exislimat. 
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ClRQUE. 

He said, and calling out, the Girque he clcars ; 
The Crowd withdrawn, an open Plain appears, 

{^neidos, lib. V, v. 7-20-721 ) 
CODE. 

Yet [he] often quoted Canon-laws and Code \ 
And Fathers which he never understood ; 5 
But little learning needs in noble bloud. ) 

(TheHind andthe Panther, Mh. III, 466-468.) 

Nullius scriptoris Skeat mentionem facit qui hoc 
verbo, ante Pope, usus fuerit. 

GOMMANDANT. 

One Commandant of the Cavalry, kiird at the Battle of 
Agincourt^ in fighting for his Country. [The History of 
the League, p. 141.) 

COMPLAISANGE. 

And he is bound, as civil Husbands dOy 
To strain himselff in complaisance to you. 

(An Evening's Love^ prologus.) 

I hope he is more my Friend than to do it out of Com- 
plaisance. (Religio Laici^ prooemium.) 

COMPLAISANT. 

An Author might tell you many a lusty lye, but a Reader, 

who were not a very credulous fool, or a very com- 

plaisant Gentleman , wou*d have a care of believing 

him. {The History of the League, The Author's Ad- 

verlisement to Ihe Reader.) 

Complaisant Nymph, who do*st thus kindly share 
In griefs, whose cause thou do'st not knowl 

(Cowley, Echo, stropha 2.) 

CONFIDANT. 

This was a Stratagem my shallow wit could ncr'e have 
reach'd, to make a Confident of my Rival. (Sir Martin 
Mar-all^ act. I, sc. 1.) 

For fear to be betray'd 
By some faise Confident or FavVite Maid. 

(Sigismonda and Guiscardo, v. 91-92 ; 
Fables, p, 126 ) 



— 38 — 

Quo terapore confidant perveneril in Britanniam 
Skeat non dicit. 

CONSOLE. 

Fortune foretun*d the Dying nofces of Rome : 
Till I, thy Gonsul sole, consord thy Doom. 

(Juvenalis, Sat. X, v. 190-191.) 

CONTRABAND. 

If the Searchers fmd any in Ihe Gargo, let them be 
stav*d or forfeited, like Gounlerbanded Goods. {Fables^ 
prooemium.) 

The Law severely contrabands 

Our taking Business off Mens hands. 

(Butler, Hudibras, Pars III, lib. III ) 

Hoc ex Italia sumplum fuisse Skeat contendit. At cum 
prima verbi pars in meo exeniplo counter scripta sit, 
Gallicum esse debet, non Italicum. Idem auctor hoca 
nuUo ante Addison adhibitum fuisse existimat. 

CONTRAST. 

The Figures of the Grouppes... must contrast each other 
by their several positions. (De Arte Graphica^ Prooe 
mium : A Parallel beiwixt Painting and Poetry.) 

GOQUETTE. 

She is one of the greatest Coquette*s in Madrid. {An 
Evemng*s Love, act. III, sc. 1.) 

In the Side-box MoU H... n you may see, 
Or Coquet Moll, who is as lewd as she. 

(Rob* Gould, The Play-House, A Satyr. 1685.) 

Antiquissimum hujus vocabuli apudSkeat exemplum 
e Josephi Addison Spectatore sumptum est. 

CORPS. 

Aflcr Ihe Kings Party had either cut in pieces, or thrown 
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into the River a Corps de guard of 25 or 30 Lansque- 
nets. [The History of the League^ p. 941.) 

Qua aetate, et a quo primum ea vox fuerit adhibita, 
Skeat non notavit. 

COUGUEE. 

None of her sylvaii subjects made their eourt ; 
Levees and couche^s passM without resort. 

(The Hind and the Paniher, Pars 1, v. 515-516.) 

COURANT. 

I can manage the little Corab... walk with a courant 
slurr. {Secret Love, act. V, sc. 1.) 
Cravat. 
Some will liken me to Ihe iover in a modern comedy, 
who was corabing his Peruke, and setting his Cravat. 
{Love Triumphanty dedicatio.) 

But only Fools, and they of vast Estate, 

Th* extremity of Modes will imitate, | 

The dangling Knee-fringe and the Bib-Cravat. I 

[Prologue spoken at ihe opening of New House ; 
Miscellany Poems, p. 287.) 
His sword-knot this, his cravat that designed; 
And this the yard-Iong snake he twirls behind. 

[The Man of Modey epilogus, auctore Dryden ; 
apud Christie, p. 431 .) 

CRrriQUE. 
This excellent critique of Mr. Rymer... all wrilers ought 

.to sludy this critique. {ffeads of an Ansiver to Rymer, 

apud Malone, I, pars II, p. 303, 306.) 
I shonld be glad, if I could persuade him lo continue his 

good Offices, and write such another Crilique on any 

thing of mine. {Fables, prooBmium.) 

De prinoo hujus vocis in Britanniam adventu Skeat 
silet. 

CUIRASSIER. 

About six hundred Cuirassiers of his own company. {The 
History of the Leagiie^ p. 235.) 

So th' Emperor Caligula, 

That triumph'd o'er the British Sea ; 
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'-' Took Crabs and Oysters Prisoners, 

And Lobsters, *stead of Guirasiers. 

(Butler, Hudibras, Pars III, lib. III.) 

Hoc e Gallico cuirasse productum esse Skeat tantuiu- 
modo notat. 

Debaughee. 
He is one of your Dear Hearts, a Debauche. {The Wild 
Gallant^ act. I, sc. 1.) 

Mad Debauchees, whom thou didst but allure 
With pleasant Baits, and tempt 'em to their Gure. 

(On the Death of the Earl of Rochester, by an 
unknowfi Hand. Rochester, opera.) 

Non amplius de boc verbo Skeat nos monet quam 
de cmrassier. 

Decry. 

The Baron of Dona decri'd on all sides for his extreme 

neglect in not providing for the security of his Quar- 

ters. (The History of the League, p. 276.) 

And malice in all Criticks, raigns so high, 
That for small Errors they whole Plays decry. 

[Tyrannick Love, prologus.) 

Deference. 

His Aulhority prevaird so far with me as to defer my 

Undertaking while he liv*d, in deference to him. [Fa- 

bles, prooBmium.) 

In deference to his Virtues, 1 forbear 

To shew you, what the rest in Orders were. 

{The Character of a Good Parson, v. 187-188. 
Fables, p. 536.; 

Despotic. 

What Kings decree, the Soldier must obey ; 
WagM against Foes ; and, whon the Wars are o'er, 
Fit only to maintain Despolick pow'r. 

(Sigismonda artd Guiscardo, v. 597-599. Fables, p. 145.) 

Hanc vocem, quamvis Graeca origine sit, e Gifeca 
lingua deductam fuisse non arbitror; cum enim in Gal- 
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lia jam aquarto decimo saeculo exstiterit, verisimile est 
eam e nobis potius sumptara fuisse. 

Dessert. 

Methinks it would be a pleasant kind of life : Wife and 
Husband for the standing Dish^ and Mistris and Gallant 
for the Desert. {Marriage A-la-Mode^ acL V, sc. 1.) 

The Feast was servM ; the time so well forccast, 
That just when the Dessert, and Fruits were placM, 
The Fiend^s Alarm began. 

{Theodore and Honoria, v. 262-264. FahleSy p. 267.) 

Detach. 
The Sieur de Vinsy who commanded the Light Horses was 
detach'd to make discovery of their Quarters. {The 
History of the League^ p. 279.) 

This Hudibras had provM too true^ 
Who, by the Furies, left Perdue, 
And haunted with Detachments, sent 
From Marshal Legion'$ Regiment, 

(Butler, Hudihras, Pars UI, lib. 01.) 

Remotissimura hujus verbi exemplum, apud Skeat 
allatum, est e grammatici cujusdam Kersey dictionario> 
anno MDCCXV. 

DlSAFFROVE. 

How can I bear those griefs you disapprove 

(Tyrannick LovCy act. U, sc. 1.) 
Odmar, your Choice I cannot disapprove ; 
Nor justly, GuyomaVy can blame your Love. 

(The Indian Emperour, act. I, sc. 1.) 

DlSENCUMB£R. 

Now, free from Earth, thy disencumbred Soul 

Mounts up and leaves behind the Clouds, and Starry Pole. 

(Ahsalom and Achitophel, Pars I, v. 850-851.) 

I have dis-encumbered my self from Rhyme. {All for 

Love, prooBmium.) 

DlVERSlON. 

I in her death shall some diversion find 
And rid my thoughts at once of womankind. 

(Tyrannick LovCy act. V.) 
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Poop Animal, I brought you hither only for my Diver- 
sion. (Marriage A-la-Mode^ act. III, sc. 2.) 

Thetown may be somewhat obliged to my misfortunes 
for a parl of their diverslon. {Don Sebastian, dedicalio.) 

Nullum antiquiorem hujus verbi usum Skeat notavit 
quam apud Kersey, id est auno MDCCXV. 

DlVERTISE. 

That Scene being, in the opinion of the best judges, Ihe 
most diverlising of the whole Gomedy. {Secret Love, 
procBmium, in fine.) 

I have rejected some Adventures which I judg'd were 
not divertising. {An Evening's Love, prooBmium.) 

DlVERTISEMENT. 

It [7'he Wild Gallant],.. was more than once the divertise- 
ment of his Majesty. {The Wild Gallant, prooemium.) 

I was lold you had Ladies here and Fiddies; so I came 
partly for the Divertisement, and partly out of Jea- 
lousie. {An Evening's Love, act. III, sc. 1.) 

I wiir take no Diverlisement there. {Marriage A-la-Mode, 
act. IV, sc. 1.) 

DOME. 

Him of the Western dome, whose weighty sense 
Flows in fit words and keavenly eloquence. 

(Absalom and Achitophel, Pars I, v. 868-869.) 
Oft, when she visited this lonely Dome, 
Strange voices issu'd from her Husband's Tomb. 

i^neidos, lib. IV, v. 667-668.) 

Last night, me thought, he caird nie from the dome, 
And Ihrice, with hoUow voice, cry'd, Dido, come. 

{Ovidius, EpisUes, Dido to iEneas, V. 109-110.) 

DOUBLE-ENTENDRE . 

No douhle Entcndr^s, whichyou Sparks allow; 
To make the ladies look they know not how. 

(Love Triumphant, prologus.) 

In vetustis linguae nostrae glossariis hoc verbum frus- 



— 43 — 

tra quaBsivi, quamvis in illis invenerim double entente. 
Attamen quid esse potest, nisi Gallicum? 

DOUCEDR. 

Truce with your doticeurs, good servant. (Marriage A-la^ 
Mode^ act. V, sc. 1.) 

Hoc ab insigni oratore Burke adhibitum fuisse Skeat 
Dos monet; nec plura. 

DaAGOON. 

A Company of Arquebusiers (or Dragoons) on Horseback. 
— "With Ihree hundrcd Gentlemcn, and five hundred 
Dragoons, he advancM as far as Monsoreau. {The His' 
tory ofthe Leagae^ p. 122, 198.) 

Did they coin Piss-potSy Bowls and Flaggons^ 
Int' Officcrs of Horse, and' Dragoons? 

(Butler, Hudibras, Pars I, lib. 2.) 
A Mungrel kind of Church-Dragoom, 
Tbat aerv'd for Horse and Foot at oncc. 

(M., ihkly Pars lU, lib. 2.) 

Hoc apud Addison est, inquit Skeat. 
Drugget. 

Even I, a dunce of more renown than they, 
Was sent before but to prepare the way, 
And coursly clad iu Norwich drugget came 
To teach the Nations in thy greater name. 

{Mac Flecknoe, v. 31-34. 

Miscellany PoemSy p. 2.) 

DUPE. 

The one was the Dupe of all his Party, Ihe other led after 

him, and made Fools of all his Faction. {The History 

ofthc League, Postscript, p. 31.) 
A Servant or Slave, who has so much wit to strike in 

with hira, and help to dupe his Father. {Of Dramatick 

Poesie.) 
He has been dnp'd by Ihe wild young Fellow. (/rf.) 
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Recens hoc verbum esse aflSrmat Skeat, ita ut nul- 
lum ejus exemplura ante Pope dederit. 

ECLAmCISSEMENT. 

Let rae die if Ihis Eclaircissement which is made Ihis 

day of your Quality, does not ravish me. {Marriage A- 

la-Mode^ act. III, sc. 1.) 
I received an eclaircissement from Mr. Dryden. [EpistolcBy 

Mrs. Thomas, apud JVIalone, I, pars II.) 
Eclercisment. (Wycherley, The Plain Dealer, act. IV, 

sc. 2.) 

Nihil aliud dicit Skeat nisi hoc recentissimum esse, 
neque ullum exemplum adducit. 

Embarrass. 
Pray do not embarrass me — embarrass me! what a 

delicious French word. (Marriage A-la-ModCy act. V, 

sc. 1.) 
They [the French] do not embarrass or cumber them- 

selves with too much Plot. {Of Dramatick Poesie.) 

Remotissimum hujus verbi apud Skeat exemplum e 
Josephi Addison Spectatore sumptum est. 

Embroil. 

The next for Interest sought t*embroil the State» 
To sell their Duty at a dearer rate. 

(Absalom and Achitophely Pars I, v. 501-502.) 
Omitted paragraphs, embroyrd the SensSy 
With vain Traditions stopt the gaping Fence. 

(Religio Laiciy v. 266-267.) 

The CatastasiSy or Counter-turn, which destroys that Ex- 
pectation, imbroyles the Action in new difficulties. 
{Of Dramatick Poesy,) 

To embroil them [two Lovers]. (Id.) 
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Huc accedit, ex eo verbo productum, Disembroil. 

Then Earth from Air, and Seas from Earth were driv'n, 
And grosser Air sunk from ^therial Heav'n. 
Thus disembroird, they take their proper place. 

(Ovidii MeU, lih, I, v. 27-29; Examen 
Poeticum; p. 3.) 

Engineer. 

Plays are like Towns, which howe^ere fortifi*d 
By Engineers, have still some weaker side. 

(Secret Love, prologus.) 

Then there*s Achilles, a rare Engineer. {Troilm and Cres- 

sida, act. TII, sc. 1.) 

Those Rumps are but the Tail oHh' Beast, 

Set up by Popish Engineers, 

As by the Crackcrs plainly appears. 

(Butler, Hudibrasy Pars III, lib. 11.) 

Gallicis verbis inginieur et enginier nullam transla- 
lionem subjicit Cotgrave praeter enginer; quse allera et 
vetustior forma nostri vocabuli enginier in Anglica lin- 
gua est. — Quo tempore engineer introductum fuerit 
Skeat praetermittit. 

Epofee. 
There likewise Tragedy wiil be seen to borrow from Ihe 

Epopee. {/Eneis, dedicatio.) 
The Gomparison therefore which I roade betwixt the 

Epopee and the Tragedi/, was not altogether a Digres- 

sion. (/rf., id.) 

ESCALADE. 

Two attempts upon Paris to surprise ity the one by Scalade, 
and the other by a Strategem, {The History of the League, 
Ihe Contents of the Fourth Book.) 

He took Ihe Town of Steney by Scalado. {Id.y p. 845.) 

In locum corrupti Hispanici verbi scalado (pro esca-- 
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lada)^ quo Baco usus esl, successit Gallicum escalade^ 
ait Skeat. In exemplis supra allatis duorum illorum 
verborum certamen videmus. 

ESGAFADE. 

[The Horsel while his Rider ev'ry stand survay'd, 
Sprung loose, and flew into an Escapade. 

{The Conquest of Granada, act. I, sc. 1.) 

De primo illius vocabuli in Britanniam adventu nihil 
Skeat nos docet. 

Fanfaron. 
The Character of a Fanfaron or Heclor. (Of Dramatick 
Poesie.) 

Ea vox ex Hispania deduci potuit. Dryden vero eam 
Gallice, id est cum una tantum r, scribit; Hispanice 
aulem fanfarron scribitur. 

Fatigue. 

Neither does the one [your Body] shrink from the Fatigue 

of ExerciseyUor.,. {An Evening's Love^ dedicatio.) 

Too Lady-like a long fatigue to bear 

And rough inclemencies of raw nocturnal air. 

{The Hind and the Panther, Pars 11, v. 686, 687. 

Festoon. 

Then counts the rounds and ovals in the halis 
The festoons, friezes, and the astragals. 

(The Art of Poetry, v. 55, 56.) 

Flageolet. 

A Flagelet Ihat a Shepherd p]ay'd upon so sweelly. (7%e 

iJLind Keepery act. V, sc. 1.) 

First, He that led the Cavalcade, 
Wcre a Sow-gelder's Flagellat, 
On which he blew» 

'.Butler, HudibraSy pars II, lib. 2.) 
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•Flambeau. 

The Princes applaud, with a furious Joy; 

And the King seiz'd a Flambeau, with Zeai to destroy. 

{Alexander's Feast, v. 146, 147 ; FableSy p. 415.) 

Certain litllo SilverCindlesticks made an hundrcd yrars 
before, and curiously cast into the shape of Saiyis, 
carrying Flambeaus. {Tke History of the Lenfjue ^ 
p. 452.) 
Flute-doux. 

A Symphony of Fluts-Doux etc. ts playing, [Albiun and 
Albanius, act. III.) 

FOIBLE. 

Venust the king and Court. Let me die, but I fear Ihey 
have found my foible. {Marriage A-la-Mode, acL III, 
sc. 1.) 

FOLIAGE. 

Nor pass unprais*d the Vest and Veil Divlne, 
Which wand'ring Foliage and rich FIowYs entwine. 

i^neidos lib. I, v. 994, 995.) 

FOUGUK. 

Henceforth their Fogue must spend at lesser rate 
Then in its flames to wrap a Nations Fate. 

{Astroea Redux, v. 203, 204.) 

Fraischeur. 

Hither in Summer ev*nings you repair 
To take the fraischeur of the purer air. 

{To His Sacred Maiesty, v. 101, 102.) 

Fricassee. 

The comedies of my lord L., where thc first act should 

be poUages, the second fricassees, etc. and the fifth a 

chere entiere of women. {The Indian Emperoury pro- 

oemium : A Defence ofaa Essay of,Dramatick Poesie.) 

As for French KickshawSy Cellery, and Champaign, 
Ragous, and Fricassees, in Truth we"ve none. 

(John Wilmot, Earl of Rochester, opera.) 

Poltages and Frigacies. (Sir Martin Mar-all, act. IV, 

sc. 1.) 

Vide supra Calash. NuUum aliud hujus verbi exem- 
plura adducit Skeat quam apud Swift. 
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FOND. 

Here Iherefore, if ihey will Griticise, Ihey shall do it out 
of their own Fond. {Albionand AlbaniuSy prooBmium.) 

Gazette. 
The Bookseller is every week crying help at the end ofhzs 
Gazette. {The Medat^ ppooemium.) 

The rest may satisfy their curious itch 
With city gazettes, or some factious speech. 

(Prologue to the Loyal Generdl, 
apud Christic, p. 443.) 

Print new Addltions to their Feats, 
And Emendations in Gazettes. . 

(Butler, HuilibraSj Pars III, lib. III.) 

Gendarh. 
He surpris'd him, and cut in pieces one half of his 

Gavalry, and even the Duke^s Gensdarms. (The Hisiory 

of the League, p. 197.) 
A Gendarme struck on his Head-piece with Ihe Trun- 

cheon of his Lance. (7rf., p. 222.) 

GlMP. 

Take my Guimp pellicoat for that Truth. {Marriage A- 
la^Mode^ act. HI, sc. 1.) 

Non antc grammalicum Bailey, anno MDCCXXXI, 
hoc verbum Skeal notavit. 



Grandeur. 

His Grandeur he deriv'd from Heav'n alone. 

(A Poem upon the Death of His Late Highness, 
Oliver, stropha VI.) 

From the Criticks,. . / appeal to your Lordship as theSaint 
did to Caesar. To you whose judgment vies remark with 
your Grandeiur. (Nalhaniel Lee, NerOy dedicatio.) 

Gridelin. 

The Ladies dress'd in rich Symarrs wcre seen \ 

Of Florence Satten, flow'r'd with White and Green, | 
And for a Shadc betwixt the bloomy Gridelin. ) 

{The Flower and the LeaU v. 341 , 344; 
Fahles, p. 396.) 
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GaiMAGE. 

The ridiculousness of his*Habits and his Grimaces. {An 
Evening's Love^ procBmium.) 

Th* Italian Merry-Andrews took their place 

And quite debauchM the stage with lewd Grimace. 

(Epilogue to the UniversUy of Oxon, Miscellany 
Poemsy p. 266.) 

Making vile Grimaces, 
They to the Boxes show their Booby Faces. 

(Cleomenes, prologus.) 
GaoTESQaE. 

He who purposely avoids nature, must fall into gro- 

lesque. {Pluiarch*s Lwes, dedlcatio.) 

An hideous Figure of their Foes they drew, 

Nor Lines, nor Looks, nor Shades, nor Golours true ; 

And this Grotesque design expos*d to Public view. 

{The Hind and the Panther, Pars lU, v. 1042-1044.) 

Grodp. 
As in a Picture, besides Ihe principal Figures which com- 
pose it, and are plac'd in the midst of it, Ihere are 
less Grouppes or Knols of Pigures dispos'd at proper 
distances. (De Arte Graphica^ prooemium : A Parallel 
of Poetry and Painting.) 

GOITAR. 

He teaches ma new Airs of the Guytarre, and lalks 
wildely to me and I to him. [SecretLove, act.IV, sc. 1.) 

With thal Guittar Ihere, the younger Brother of a Gittern, 
he frights away the Watch. (The Assignation^ act. I, 
sc. 1.) 

Or do they teach to sing and play, 
On th' Gittar there a newer way? 

(BuUer, Hudibras, Pars II, lib. III.) 

Harangue. 
Methinks the rattling of a Goach and Six sounds niore 
eloquenlly, than Ihe best Harangue a Wit could make 
me. {An Evening"s Love, act. IV, sc. 1.) 

He lards wilh flourishes his long Harangue ; 

*Ti8 fine, say'st thow; What to be Prais'd, and Hang? 

(Persii, Sat. I, v. 174-175.) 

(ffacket and Coppinger)... got up into a Pease-Cart and 
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harangaed the People. {Religio Laid^ Prooemium ) 

For he at any llme would hang, 
For th' opportiuiity t* Harangue, 

(Butler, Hudibras, Pars III, lib. II.) 
With them Joya*<) atl th*^ Haranguers of the Throng, 
That thou0ht to get ireferinent by t))e Tongue. 

{Absahm md Achitopfiel, Pars I, v. 509-510.) 

HaRLEQUIH^ 

But I speak nolialiany only a few broken Scraps which 

I pick'd from Scaramouch and Harleqvm at Paris. (The 

Kind, Keeper^ act. I, sc. 1.) 

Stou^ Scaramottcha with rush lance rode in, 
And ran a tilt at Centaure Arlequin. 

{Epilogue to the University of Oxon, Miscellany 
Poems, p. 256.) 
Boundless and mad, disordered rhyme was seen : 
Disguised ApoUo changed to Harlequin. 

(The Art of Poetry, lib. I, v. 85-86.) 

Harpoon. 

Some flsh with harpons, some with darts are struck, 
Some draw with nets, some hang upon the hook. 

(Ovidi^s, Artis Amtoria, Ub. l, v. 875, 876.) 

Dicit Skeat hoc e Batavor^ni luagua^ esse ortum, 
additque harpon Gallicam esse verbi fo^mnm. Cum 
vero harpon apud Dryden inveniamus, sequitur hoc 
verbum e nostra ingua in Britanniam yenisse, ut 
balioon^ dragom^ festom. 

Houss. 

Mounted on travelling Horses, wilhout Housses. {The 

History ofthe Leaguej p. 213.) 

Six Lion's Hides, with Thongs together fast, 

His upper part defended to his Waist : 

And where, Man ended, the continued Vest, 

Spread on his Back, the Houss and Trappings of a Beast. 

(Ovidii Met., Vih. XII, v. 578-582; Fables, p. 440.) 

A v^lvet bed of state drawn by six horses, houssM with 

Ijic same. (Evelyn, Diary, Oct 22, 1658.> 
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IHPERTmENGE. 

The promises of Authd^y that they will write again, 

are, in effect, a ThreatenlDg of their Readers with 

some new impertineoce. {Defence ofthe Epilogue^ post 

tragOBdiam Almanzor and Abnahide.) 

She, that cries Herbs, has less impertinence ; 
And,. in her GaUing, more of common sense. 

(Perm, sat. IV, t. U45.) 

iMinuMiPTir. 
They were made extemporey and were, as Ihe French 
call them, Impromptus. (Juvenalis Sat. prooBmiam : the 
Original and Progress ofSatire.) 

Ingommode. 
I swear this Evenings Air begins to incommode me ex- 

treamly with a Cold. {An Evening*$ Love^ act. Y, sc. 1.) 
rie start from the Table to visit you, desiring his Lord- 

ship not to incommode himself. {Sir Martin Marr-all, 

act. I, sc. 1.) 

For when it falls out for the best, 
Where both are incommoded least. 

(Butler, Hudibras, pars III, lib. 1.) 

Hoc ante grammatici Phillips dictionariuiii , anDo 
MDGGVI editum, Skeat dod Dotavit. 

Ingontestable. 
To avow an incontestable Truth, my Cousin is furiously 
handscme. {An Evening*s Love^ act. IV, sc. 2.) 

IHSTRnGTiVE. 

Our discourse is neither too serious nor too light; but 

alwayes pleasant, and for the most part, instructive. 

{The Assignation^ dedicatio.) 
Some question , eilher Philoiophical or Philological, 

always instructive, and usually pleasant. {The Life of 

Plutarch, p. 9.) 
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Sub verbo instmct, e l^atina lingua a Britannis 
sumpto, dicit Skeat ex eo productuin esse instructive. 
Cnm plura non enuntiet, existimare videtur instructive 
in ipsaBritanniaexanteriorim^^ntCf inforaiatum fuisse. 
Quod quidem esse dubium nobis dicere licebit, si atten- 
derimus hanc vocem jam a quinto decimo saeculo in 
Gallia exslitisse, eamque satius arbitrabimur e noslro 
solo translatam fuisse. 

Integral. 
Arisiolle indeed dividcs Ihe inlegral parts of a Play inlo 
four. {OfDramatick Poesie,) 

Inter verba e vocabulo integer^ quod Lalinum origine 
est, producta, laudat Skeat m/^fl^ra/, quasi inde inBri- 
tannia informatum fuerit. Sed cum ab eo integer non 
notalum fuerit nisi post moi auctorismortem, eiintegrdl 
jam sexto decimo saeculo in Gallica lingua inveniatur, 
nonne hoc e nobis sumplum fuisse afQrmare possumus? 

Intendant. 
He procur'd the Letters Patents for Ihe Duke of Guise^s 

Gommission of Jntendant General. {The History of the 

League, p. 382.) 
In his old age he vvas rcceived into the Imperial Family^ 

and had Ihe Placc of Intendant of Egypt. {The Life of 

Lucian.) 

Remotissimum hujus vocis apud Skeat exempluin e 
philologo Kersey sumptum est, qui eam, anno JMDCCXV, 
suo dictionario inserebat. 
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Intervene. 
Biit some inlervening accidents have hilherto deferrM 

Ihe performance of !he main Design. (Albion and Al- 

baniuSy prooBmiura.) 
A Ihousand ill Accidents might intervene. (7%e History 

ofthe League, p. 926.) 

If Women had not interven*d, 

Uow soon had Mankind had an end ? 

(Butler, HudibraSy The Ladifs Answer 
to the Knighl.) 

Non me fugit hujus verbi formam, in nostra lingua, 
usque ad septimum decimum saBCulum fuisse entre- 
venir^ ita ut dici possit hoc eLatino sormone a Britannis 
sumptum fuisse. Sed antea enirevuey quod Latinum non 
est, ut interview in Britanniam introductum fuerat, . 
CaBterum vix dubitandum est Anglicum intei^vene a La- 
tina verbi forma inflexum fuisse. 

Intrigue. 

T* have told his knowledge of th* Intriguc in gross 
Had been alas to our Deponenfs loss. 

(Ahsalom and Achitophel, Pars II, v. 87, 88.) 

Is the Devii in you, that you and ypur Wife come hither, 
to disturb my Intrigue, which you your self ingag'd 
ine in, wilh Mrs. Tncksy? {The Kind Keeper^ acf. IV, 
sc. 1.) 

We still have worsted all your Holy Tricks \ 
Trepann*d your Party with Intrigue, 
And took your Grandees down a peg. 

(Butlcr, Hudibras, Pars II, lib. II.) 
Wilh Parasites and Libell-spawning Imps 
Intriguing Fops, dull Jesters, and worse Pimps. 

{Absalom and Achitophely Pars II, v. 520, 521.) 

JUSTACORPS. 

Give her out the FlowerM Justacorps^ wilh the Petticoat 
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belonging to 't. {The Kind Keeper^ act. IV, sc. 4.) 

Lahpoon. 
rie honour your memory with a Lampoon instead of an 
Epitaph. {Secret Love^ act. IV, sc. 1.) 

Fve heard of Men, who, in some lew'd lampoon, 
Have hir'd a friend to make their valour known. 

[The Princess of CUves^ epilogus; MiscelUmy 
Poems, p. 297.) 

GaUants to their own Mothers, 
To get on them a Race of Champions, 
Of which old Homer first made Lampoons. 

(Butler, Hudibrasy Pars I, lib. 11.) 

Yet these are pearls to your lampooning rhymes, 
Y* abuBe your selves more dully than the times. 

(An Epilogue for the Kings House, MisceUany 
Poems, p. 29i.) 

Last, for the Fair, he wishes you may be 
From your duU critiqncs, the lampooners, free. 

(Love Triumphanty prologus.) 

We are naturally (Iispleas'd with an unknown Gritick ; as 
the Ladies are with a Lampooner; because we are 
bitten in the dark, and know &el where tb fasten otir 
Revenge. {/Eneisy dedicatio.) 

Legislative. 

The Legislative Power of the Land. (A Defen^e of the 
PaperSy etc, p. 121.) 

A professore Skeat hoc adducitur ut unum ex iis ver- 
bis qu8B ex anteriori legislator producta fuierunt. Cur 
vero non potius e noslro sermone deductum fuerit, in 
quo jam quarto decimo saBCulo florebat, non apparet. 

LeV££. 

You shail be every Day as Ihe king's LeveL {Marriage 
A-la-Modey act. II, sc. 1.) 
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He... reiurn'd to ToHrs, to be present at the King'8 Leve. 
( The History of the Leagtte, p . 478, ) 

With little paias you to his Leve go, 

And from himself your parentage may know. 

(Ovidius, Met., lib. I, V. 1087-1088 ; 
Examen Poeticum^ p. 69.) 

L0UIS-D*0R. 
You, Neighbour, behind your Compler yesterday, paid a 
Bill bf Exchange in Glass Louisdors. {The Duke of Guise^ 
act. IV, sc. 3.) 

Maladert. 
They were forc'd to quit Ihe Retrenchments and Ihe 
Maladery. {The Bistory of the League^ p. 749.) 

Mal-afropos. 
They [the French] do it not so unseasonably^ or mal 

a proposy a8 we. {OfDramatick Poesie*) 
How durst you interrupt me so mal a proposf {Marriage 

A-la-Modey act. V, sc. 1.) 

MALTRBit. 

I declare, I had rallicr».» be riailly^d, nay, mal traitie at 
Court. {Marriage A-la Mode, art. HI, sc. 1) 

Hujus verbi antiquissimuoi apud Skeat exemplum 
sumptum est ex operibus Laurentii Sterne, anno 
MDCCLIX. 

Masqcerade. . 
Sir, there are some Women without in Madquerade. {An 

Evening^s Love^ act. III, sc. 1.) 
A ridiculous Mascarade which he had invented. {The 

Bistory ofthe League, p. 176.) 

thus itl i Pageanl Show, a Ploi is made; 
Ahd Peace it self is Wdr in Masquerade. 

(Ahmlom and Achitophely Pars I, v. 751, 752.) 

This Masqueradibg is a mosi glorious Invention. {Mar^ 

riage A-la-Mode^ act. IV, %t. 1.) 
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Qua flBtale masquerade in Britannlam pervenerit 
Skeat non dixit. 

Memoir. 

I faithfully reJate, whal I find written in good Authours, 
or in parlicular Memoires. {The Hisiory of the League: 
Thc Author's Adverlisement to the Reader.) 

Monsieur Chivemy, iu his Memoirs of those limcs plainly 
tells us, thal... {The Vindication, p. 3i.) 

Non ante grammatici Phillips dictionarium , id est 
non ante annum MDCCVI, hoc verbum Skeat notavit. 



Is't not very fine? Ah, Messieurs. {The Kini Keeper^ 
act. III, sc. 1.) 

And iherefore, Messieurs, if you*l do us grace, 
Send lacquies early to preserve your Place. 

{Prologue to Arviragus and Philicia, Misc$llany 
Poems, p. 282 ) 

Singulari Monsieur Beaumont et Fletcher jam usi 
erant. 

MlEN. 

If cioaths, and a bon meen will take 'em, I shall do't' 
{Secret Love, act. II, sc. 5.) 

A Huntress in her Habit and her Meen ; 
Her dress a Maid, her Air confess^d a Queen. 

{^neidos, lib. I, v. 435, 436.) 
Their sway became them with as ill a mien 
As their own paunches swell above the chin. 

{Amhoyna, epilogus ) 

Nor was he like those Stars which only shine, 

When to pale Mariners they Storms portend : 
He had his calmer Influence, and his Mien 
Did Love and Majesty together blend. 

{A Poem upon the Deaih of His Lale Highness, 
Oliver, stropha 18.) 
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MlNIATDRE. 

Whicb is nol lo imitate or paint Nature, but ralher 
draw her in miniature, to lake ber in iittle. {Of Dra- 
matick Poesie.) 

Tragedy is tbe minature of Humanc Life ; an Epick Poem 
is tbe draugbt at lengtb. {/Enets^ dedicatio.) 

Italicum hoc verbum esse Skeat affirmal ; al Ilali- 
cam aut formam aut enuutiationem nunquam in Bri- 
tannia habuisse videtur. Vide supra Attitude et Belve- 
dere. 

MlNUET. 

And "wbat new Minouets bave you brougbt over with 
you! [Marriage A-la-Mode, acl. 11, sc. 1 ) 

A Base and two Trebles sing the following Song to a Minuet 
{King Arthury act. IV, sc. 1.) 

Nullum hujus vocabuli exemplum Skeat adducit ante 
grammatici Phillips dictionarium. 

MOSQUE. 

A thousand torches make the Mosque more bright : 
This must be mine and Almahida'8 night. 

{The Conquest of Granada, act. V, in fine.) 

Naive. 

Speaking of a tb^ng tbat was naturally said ; It was so 

naive. [Marriage A-la-Mode, act. III, sc. 1.) 

Hoc recens est : adverbio mively utilur Pope, ait 

Skeat. 

Naivete. 
Such an innocent piece of simplicily ; *twas such a nai- 

vete. {Marriage A-la-Mode^ act. IH, sc. 4.) 
JSaivete sbould bave been tbere. (/rf., acl. V, sc. 1.) 
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NOM-DE-GUERRE. 

Mr. Wmdally yott ftoguel Ihars my nom deguenc. [The 
Kind KeepeTy act. 1, sc. 1.) 

Jane Glifford was her name, as books aver : 
Fair RosamiHKi nra^ btit her «om M (^w^. 

{Epiloffue to Henry II, apud Ghriitie, p. 478.) 

Ombre. 
Weliad sate up yery late at ombre. {Tke iVild Gallmt, 

act.IH|se, 1.) 
They are all now at Ombre^ {The Kind Keeper^ act. IV, 

sc. 1.) 

To play at ombre, or basset 

She a rich putvil purse must get. 

(Evelyn, Mundm MuliebrHf, \m, v. 65, 66.) 

Apud Pope hoo primum iiiTeniri Skeat existimal. 

Opiniatre. 
Some old opiniaire Jiidges of the Stage. {An Evening*s 
' Love^ proioemium.) 
I can leave a Womati &m Wilh Ease^ but it she begiM tb 

fly before me, I grow opiniatre as the Devil. (/</., 

act. II, sc. 1.) 

Painture. 

We sufBcienily undersland thalthe Scenes which repre- 

sent Gities and Countries to us, are not really such, 

but only painted on Boards ahd Canva^s : But shall 

that excuse the ill Painture or Designment of them? 

{OfDramatiek Poesie.) 

To the next Reahn she stretcht her sway» 
For Painture ncar adjoining lay. 

(On Mrs. Killigrew, v. 92, 93; 
Examen PoelXcumy p. 357.) 

PaladIi^. 

Charlemain^ who made the Puladim^ was iiever able to 

raise an Army of ihem. {^'neis, dedicatio.) 
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Tho fkmea Hidian Muse, whos^ rhymes ftdvanee 
Orlando and the Paladim of France, 

{Prohgue to the Univernty ofOa^Xfrdy 1681^ 
Examen Poeticum, p. 299.) 

pALErrB. 
Over the Capitals^ on the Cornice^ sits a Figure on each 
side; one presents Poetrj/y,..; the other, painting, with a 
Pallat and Pencik. {Albion and Albanius, The Frontis* 
pice.) 
Palisade. 
He... shut up Ihe River bolh above and below, by massy 
Chains, suslainM by Palisades. {The History of tkt 
Zeague^ p. 799.) 

Some aid to sink new trenches ; others aid 
To ram the stones, or raise the palisadc. 

(^neidos, lib. XI, v. 717, 718.) 

Paluard. 

Thieves, Pandars, iPalliards, «ins of evVy «orl, 
Those are the manufactures we export. 

(f^e Hind emd the P^n^^ Hn II, V. 96d, 561. 

Panacee. 

This Venus brings, in GloudS InvblvM; and brcw» 
Th* exlracCed Liquor wilh Ambroiian Dews, 
And od'rous Panacee. 

i^EneiiJ^s, lib. HI, v. 61S-617.) 

Pi«TALOON; 

t have not yet spoke with the Genllemaa in Ifae black 
Pantaloons. 

YouUl find the sweet on*t : now old pantaloons 
Wil! go as far as formerly new gowns. 

{Prologue lo Secret Love^ When acted by the Women 
only, apud Christie, p. <413.) 

And as thc French, we Conqucr*d once 
Now gi\e us Laws for Pantaloons. 

(Butler, Hudibras, Pars I, lib. III.) 

Papa. 

Carlos. Come, bless'em, Lless'em, honest Daddy : Kneel 

down, Ghildreni 
Children. [Kneeling] Your Blessing, Pappa. {Love Trium- 

phant^ acl. V, sc. 4.) 
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Quamvis niinime dubium sit plerosque existimaro 
hanc vocem ab infantibus, cum primum loqui conantur, 
apud omnesfere genles vi quadam naturali fuisse infor- 
matam,attamen Skeat non arbitratureamapud Britan- 
nos indigenam esse, sed potius e nostraliugua sumptam 
fuisse. Qua) quidem opinio nuper confirmata est, edita 
in lucem Scotici cujusdam sacerdotis lamentatione qui, 
eadem qua Dryden scribebal aetate, querebatur antiqua 
venerandaque verba « father » atque i mother » pro no- 
vis barbarisque vocabulis « papa » atque « mamma » 
deseri. (Vide Notes and Queries^ 4881, p. 274.) 

Nullum bujus verbi antiquius exemplum Skeat addu- 
xerat quam apud Swift, anno MDCCXLV. 

Parry. 
This is just Thrust and Parry wilh the same Motion 

(Marriage A-la-Mode^ acl. III, sc. 2.) 
Talking is like Fencing, Ihe quicker the better; run 'em 

down, pun *em down ; no matter for parrying ; push on 

still* sa, sa, sa: (Wycherley, The Plain Dealer^ 1677, 

acl. V.) 

Rccens hoc csse dicit Skeat ; neque ullum verbi exem- 
plum adducit ante Bailey, dictionariumj MDCCXXXI. 

Parterre. 
Disperse your selves, some inlo Ihe Wilderness, some 
into the AUies, and some inlo the Parterrc. (Aw Even- 
i ng's Lovey acL V, sc. 1.) 
The Garden, which bcforc hc had not seen, 
In Springs new Livery clad of White and Green, 
Fresh FlowYs in wide ParlerreSy and shady Walks belween. 

(Palamon and Arciley lib. I, v. 220-2; Fables, p. 9.) 
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Pasquin. 

The Grecian wits, who Satire first began, 
Were pleasant Pasquins on the life of man. 

{To Henry Higden, apud Christie, p. 310.) 

T/s not, my Lord, tkat any man delights to see himself 
pasquin^dand affronted by their inveterate Scriblers, {The 
Duke ofGuise^ dedicatio.) 

Qua dBlate illud in Britanniam introdactum fuerit 
Skeat non indicat. 

Passe-partout. 
With Ihis Passepar touty I will instantly conduct her to 
my own Chambep. {The KindKeeper, acl. V, sc. 1.) 
Payable. 
^ All your ready Money is payable To-morrow. {Marriage 
A'la-Mode, act. V, sc. 1.) 
A Bill of Exchange for 200 Pislols, Charg'd upon a 
Banker, and payable to the Bearer. (Love Triumphanty 
act. I, sc. 1). 

Peruke. 

A marry'd Man in Ihe Crealure of the World the most 
out of Fashion;.. his Hat is marry'd, his Peruke is 
marry'd. {Marriage A-la-Mode, act. V, sc, 1.) 

The Lover in a Modern comedy, who was combing his 
Peruke, {Love Triumphant, dcdicalio.) 

Wear peruques, and wiih false grey hairs 
Disguise the true ones and their years. 

(Butler, Salire on our Ridiculous Imilation 
of ihe French.) 



Petrify. 



Like Niobey we Marblc grow, 
And Petrifie with Grief. 

{Tlirenodia AugtMtalis, v. 7-8.) 
The Thracians liavc a Strcam, if any try 
The tasty his harden'd Bowels pctrify. 

(Ovidius, Metam. lib. XV, v. 471-2; 
F(U>Us, p. 520.) 
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PlQDET. 

Jack Lovebtfy what tkink'st thou of a Game at Piquel? 
{The Wild Gallant, act. IV, sc. t.) 

And all the weighty Gonsequents 
Depend upon more blind Events, 
Thaa Gajnesters, wben they play. a Set 
With greatest cunning at Piquet. 

(Butler, HudibraSf Parg Ili» lib. 1.) 

lH$m ante grammaticiim PbilHps^ in cajus diclioDario, 
anno MDGGYI, laudatur, hoc verbum introductumfuisse 
Skeat existimat, 

PlSTOLK. 

1 have some 300 Pistols by me. (An Evening's Love^ 

act. II, sc. 4.) 
The King olSpain shou*d furnish every month fifly Ihou- 

sand Pistoles. {The History of the League^ p. 103.) * 

PtilSTBOK. 

A^n3t the Post their wicker Shields they crush, 
Flourish their Sword, and at the Plastron push; 

(Juvenalis, Sat^ VI, v. 318-9.) 

Platoon. 
Thus was the Royal Army Marshall'd, which coasisted 
of betwixt 9 and 10,000 Foot, and 2800 Horse, divided 
intoseven Squadrons, each of them wjlh a Ploloon of 
Forlorn Hope before. them. (The History of the League^ 
p. 775.) 

Hoc verbum nun ante annum MDCGXXXI Skeat no- 
tavit, laudatque philologum Bailey qui novam dictio- 
narii editionem eo anno promulgabat. 

PORTB» 

Pope Pius the 5th,.. thought it very strange at first, that 
a BishoptJshouM bc Ambassador for the most Ghristian 



— es — 

p, 904.) 

Qua dBtate illud introductum fuerit Skeat nos non 
docet. 

PORTMANTEAU. 

Milltsent. Where are they laid? 
Sir John. In the Portmanteau in the Drawing-room. (5iV 
Martin Mar-aH, act II, sc. 4.> 

1 do not dispute th^ preference of Tragedy; let every 
Man enjoy his tast. {Tke State of Innocence^ prooemium : 
The Auihor's Apotogy for Heroique Poetry.} 

Sparta, whose constitulion for a republiek is by our au- 
thor compared with Rome^ to which he justly gives 
the preferenee. (7%e Character of PolybiuSj apud Ma- 
lone, III, p. 226.) 

Prelude. 

Mywarbling Lutc. . 

Was but the prelude to that glorious day. 

{Mac Ftecknoet v. 35«7 ; Miscellany 
Poems, p. 3.) 

Those wecQ the Preludes of his Fate. 

{Threnodia AuguttaliSt v. 462.) 
This, Menelaus knows; exposM to sbare 
With me the rough Preludium of the War. 

{0vidiii Met.y lib. XIII, v. 3^30^; Fiibles, p. 465.) 

1 must wheedle her, and whet my Gourage first on her ; 
as a good Musician always preludes before a Tune. 
{The Kind Keeper^ act. I, sc. 1.) 

Sabbath of months ! henceforth in Him be blest, 
And prelude to the Realms perpetual Rest. 

(Britanaia Redivvoa^ v. 186-7.) 

As if all Day, preluding to the Fight, 
They only had rehears*d, to sing by Night. 

(Tke Fhwer and the Leafy v. 451-2 ; Fables, p. 399.) 
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Apud meum auctorem Gallicam verbi formam cum 
Lalina certare videmus, etvincere. 

Profile, 
Draw il in profile. {De Arie Graphica, prooemium : A 
Parallel betwixt Painting and Poetry.) 

Non Gallicum hoc est, sed Ilalicum, ait Skeat (qui 
nieum quoque auctorem adducil), nam olimGallicescri- 
hehsAur porfil aul pourfil^ quas verbi formas apud Cot- 
grave invenire est. Sed non observavit Gallicum verbum 
jam in septimo decimo saeculo formam profil^ teste Lit- 
tr6, induisse, alque ab ipso Colgrave participium profili 
nolari. Pr»!crea, si ex \\ti\\co proffilo Anglicum verbum 
deductuiu sit, unde Qt ut nullum termiuationis o usquam 
supersit vesligium? 

Prolific. 

For every kind, by thy prolifique might, 
Springs, and beholds the Regions of the light. 

{LucrefiuSf lib. I, v. 5-6; SilvcBy p. 52.) 
With gaping Moulhs, tiiey drawn prolifick air. 

{Georgicony lib. III, v. 439.) 
QUATRAIN. 

I have chosen to write my Poem in Qualrains or Stanza's 
of four alternate rhymes. (Annus Mirabilis, prooemium.) 

QUATRE. 

Cinque and quatre : My cinque I play here, sir; my 
qualre here, sir. {The Wild Gallanty act. I, sc. 3.) 

QUINT. 

The Rogue has a Quinl-Major. (7%e WildGallant, act. IV, 
sc. 1.) 
Ragout. 
Punk in Ragou, Punk who plays on Ihe Lute, and Sings; 
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and to sum up all, Punk who Gooks and Dresses up 
her self, with Poynant Sauce, to become a new Dish 
every time she is serv'd up to you. {The Assignatiany 
act. II, sc. 1.) 

To the Stage permit 
Raw-bead, and Blody-Bones, and Hands and Feet, 
Ragousts for Tereus or Thyestes drest. 

(Persius, Sat. V, v. 23-5.) 
Or Season her, as French Gooks use 
Their Haut-gousts, Buollies, or Ragousts, 

(Butler, Hudibrasy Pars II, lib. 1,) 

Remotissimum bujus yocis apud Skeat exemplum est 
e dictionario sumptum quod Phillips aDno MDCGX 
edebat. 

Raillery. 
His Wit, says Ablancourt, was fullof Urbanity, Ihat A^^ic 
salt, which Ihe French call fine Raillery. {The Life of 
Lucian.) 
But, without ralllery, are you in Love? {Secret Love, 
act. II, sc. 3.) 

Here"s not one Scene oftickling Rallery; 
There we qaite lose the PU and Gallery, 

(Rayenscroft, Dane Dobson, prologus.) 

Rally (to). 
JuvAnal has rail'd more wittily than Horace has rally'd. 

(Juvenalis Sat. prooemium ; A Discourse conceming... 

Satire.) 
The good, old, out-of-fashion Gentleman heard himself 

Raillied. {The Assignationy act. IV, sc. 1.) 

Thought he, This Devil^s fuU bf Malice, 
That on my late Disasters rallies. 

(fiutler, Hudibras, Pars III, lib. 1.) 

Neque rally neque raillery Skeat invenit ante Phil- 
lips. 

BEUAME. 5 
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Rebufp. 

At length rebuiTd, they leave the mangled Prey, 
And their stretch'd Pinions to the Skies display. 

{^neidos, lib. III, v. 319-20.) 
The strong rebuff of some tumultuous cloud. 

(Milton, Paradise Lost, lib. XI, v. 936.) 

A professore Skeat dissentio qui hoc Italicum esse ait; 
sed cuai jam denonDuIlorumejusdemgenerisYerborum 
origine contra illius sentenliam contenderim, non hic 
recantabo qusB antea dixi sub verbis atHtude^ profile, 
et aliis. 

RECITATrVE. 

The EfTeminacy of our Pronunciation, a defecl common 
to us, and to the DaneSj and our scarcity of female 
RhymeSf have lefl the Advantage of musical composi- 
tion for Songs, though nol for recitative, to our neigh- 
bors [the French]. {Albion and Albanius^ prooemium.) 

Quo tempore vox illa introducta fuerit Skeat nos non 
docet, additque eam probabiliter Italicam esse; sed ea, 
qudB supra attuli de similibus vocibus, argumenta, com- 
probabo, si addiderim musicum, qui mei auctoris fabu- 
lam Albion and Albanius modis suis exornavit, fuisse 
Gallum, Grabut nomine, eunique Gallica potius quam 
Italica verba, in iis rebus qud3 ad suam ipsius artem 
pertinebant, poet^B suggerere debuisse. 

Refugee. 

Poor Refugies at flrst, they purcbase here : 
And) soon as Denizen'd) they domineer. 

(Juvenalis, Sat, III, v. i29^(> 
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Refund. 
. The Duke was contented to punish the rest in their 
purses, by forcing them to refund the weaUh which 
they had scrap'd together. {The History of the LeaguCy 
p. 840.) 

Eumdem sensum quem in Anglico obtinet, yerbum 

nostrum refonder habet aput Cotgrave ; Vide quoque 

Littr^. 

Regorge. 

Wben you have regorg'd wbat you have taken, you are 

the leanest things in Nature. {Marriage A-la-Mode 

act. I, sc. 1.) 

But as £xtreme8 are thort, of lU and Good, 
And Tides at highest Mark regorge the flood ; 
So Fate,... 

(Sigismonda mui GuiscardOy \. 185-6; 
Fables, p. 130.) 
Hemand. 

He began by sending a Herald to Parisy who bore an 

Injunclion to the Duke of Aumale^ the pretended 

Governour, immediately to depart the town ;... Buthe 

was remanded, without an hearing, loaded wilh af- 

fronts, and tbreaten'd witb an Halter. {The History of 

the League, p. 464.) 

Repartee. 

Then in (he quickness of Reparties, (wbich is Discoursive 

Scenes fall very often) it [Rbyme] lias so perticular a 

Grace, and is so aptly Suited to them, that the suddain 

Smartuess of the Answer, and the Sweetness of the 

Rhyme, set off the Beauty of each other. {The Rival 

Ladies^ dedicatio.) 

A Toum-Gallant^ 
... Thence repairs io th* Play to meet asinner : 
And here with Burgundy and brisk sablee 
Inspifd, with viMrd-Masque holds reparteL 

(Ravenscroft, The Citiien tum'd Gentleman, 
. epilogus^) 
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Heprimamd. 
He very severely reprimanded the Reepers, for. Iheir 
Car elessness in looking after so great and so furious a 
wild Beast. {Cleomenes, vita.) 

Retard. 
Are not you a most precious damsel, to retard all my 
visils...? {Marriage A-la-Modey act. III, sc. i,) 

Nor Kiogs, nor Nations, nor united Pow*r 
One Moment can retard th* appointed Hour. 

{Palanum and Arcite, Pars II, v. 215; 
Fablesy p. 33.) 

Hoc poluit recta e Latino deduci; verumenimvero, 
tum verbi apud nos autiquilas, lum familiaris ejus in 
priore meo exemplo usus, Gallicam potius originem, ut 
opinor, indicant, 

Retouch. 

If ever I have time to retouch this Essay. {De Arte Gra- 

phicay prooBmium : A Parallel betwixt Pairiting and 

Poetry.) 

For Time shaH with his ready pencil stand, 
Retouch your figures with his ripening hand... 

(To Sir Godfrey Kneller, apud Christie, p. 321.) 

Retrengh. 
The Citizens, who had retrench*d themselves against the 

Castle... The brave Chastillon, who was already re- 

trench'd in thc Island. {The History of the League^ 

p. 151, 482.) 
In his Works you find litlle to retrench or to alter. {Of 

bramatick Poesie.) 

Of many Wonders, which I heard or knew, 
Retrenching most, I wiii reiate but few. 

(Ovidius, Met. lib. XV, v. 463-4; FableSy p. 520. 

Retrenghment. 
The Marshal de Matignon^ who advaucM by order from 
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the King, to force his Retrenchments. {The History of 

theLeague, p. 152.) 

I had also sludied Virgirs Design, his disposilion of it, 

his Manners, his judicious management of the Figures, 

the sober retrenchments of his Sense, which always 

leaves somewhat to gratify our Imagination. (iEneis, 

dedicatio.) 

From every Post you force me to remove ; 
But let me keep my iast retrenchment, Love. 

{The Conquest of Granada, act. V, sc. i.) 

RfiVEILLB. 

Sound the Trumpet, Beat Ihe Drum; 

Through all the World around ; 

Sound a Reveille, sound, sound, 
The Warrior God is come. 

{The Pilgrim, Secular Masque.) 

RlDICULE. 

As for the French, though they have the word hunieur 

among them, yet they have small use of it in their 

Gomedies, or Farces ; they being but ill imitations of 

the ridiculumj or that which stirr*d up laughter in the 

- old Comedy. (fif Dramatick Poesie.) 

His proposition was turn*d into ridicule. {The Historyof 
the LeaguCy p. 503.) 

Nothing can be so ridicule, as a meer Town-Lady. {Mar" 

riage A-la-Modej act. III, sc. 1.) 

Had he prepar*d us, and been duU by Rule, 
Tobit had flrst been turn*d to Ridicule. 

(The Pilgrim, prologus.) 

Horace... confin*d himself to the ridiculing of Petty 

Vices. (Juvenalis, procemium : A Discourse concern- 

ing... Satire.) 

Quamvis in primo meo exemplo Dryden Latinam 
verbi formam adhibeat, attamen non arbitror boc ex 
alia quam Gallica lingua sumptum fuisse ; quam qui- 
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dem originem varii verbi usus^ in locis supra allatis, 
confirmare videntur. 

RlSK. 

You must now pretend openly to me, and run the risque 
of a denial from my Father. {An Evening's Love, 
act. IV, sc. 2.) 

RlTORNELLE. 

Ritornella. (Albion and Atbanius, act. I.) 
Ritornelle. (/rf., act. II.) 
Ritopnel. (/d., acl. 111.) 
Retornello'8. (/cf., ibid.) 

Gallicam et Italicam ejusdem verbi formas rursus in- 
ter se certantes videmus. Gallica forma vicit; et nescio 
an ilerim notandum sit musicum Grabut, qui mei aucto- 
ris in illa fabula componenda socius fuit, Gallum fuisse. 

RODOMONTADE, 

The Rhodomontades of Almanzor. {The Cmquest ofGra- 
nada^ prooBmium.) 

RONDACHE. 

Haunting her slreet by night, with Gulttars, Dark-Lan- 
tbornB,and Rondaches. {The Assignation, act. II, sc. 1.) 

RONDEAU. 

A Rondeau. (Amphitryon, act. IV.) 

RUELLE. 

The Poet who Flourish'd in the Scene, is damn'd in the 
Huelle. {jEneis^ dedicatio.) 

Salye. 
While Ihey were giving a Salve in honour of him. {The 
HiBiory ofthe League^ p. 809.) 
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Sap. 

Nor safe thelr Dwellings were, for, gap'd by Floods, 

Their Houses fell upon their Household Gods. 

(Ovidii, Met. lib. I, v. 897'^ ; Emmen 
Poeticum, p. 26.) 

Sarabanp. 

After the Song two Spaniards arise and Dance a Saraband 

with Castaniela's. {Theladian Emperour^ act. IV, sc. 5.) 

Satirize. 

He concludes it however to be a Calumny ; perhaps a 

charitable kind of Lye, to deterothers from Satyrizing 

the new Dogma*8 of Chriitianity. (The Life ofLucian,) 

SCARAMOUCH. 

But I speak no Italian, only a few broken scraps which 

I pickM from Scaramouch and Harlequin a Paris. {Thc 

Kind Keeper^ act. I, sc. 1.) 

Stout Scaramoucha with Rush Lance rode in, 
And ran a Tilt at Gentaure Arlequin, 

(Epilogue to the Uniuersity of Oxon; 
Miscellany Poems, p. 266.) 

Idem hic, quod antea dixinfius; Gallici cum Italico 
verbo videmus certamen. 

Serenade. 
My Project is to give our Misiresses a Serenade. {An 
Evening*s Love, acl. II, sc. 1.) 

Shall I the Neighbours Nightly rest invade 
At her deaf Doors, with some vile Serenade? 

(Persii, Sat. V, v. «38-9.) 
Mix*d dance, or wanton mask, or midnight ball, 
Or sercnate, which the starvM lover sings 
To his proud fair, best quitted wilh disdain. 

(Milton, Paradise Lost, lib. IV, v. 768-70.) 

When I go a Serenading again wilh 'em... (An Fvening's 

Love^ act II, sc. 1.) 
Yes, Ladies, you shall be serenaded. {The Assignation^ 

act. II, sc. 3.) 
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SlMAGRE. 

By Ihese languishing Eyes, and those Simagres of yours, 

we are given to undersland, Sir, you have a" Mistress in 

this Company. (The Kind Keeper, act. III, sc. 1.) 

Now in the Crystal Streams he looks to try 
His Simagres, and rowls his glaring eye. 

(Ovidii Met, lib. XIII, v. 30-1 ; Examen 
Poetxcum,\^, 86.) 

SlMARRE. 

The Ladies dress'd in rich Symarrs were seen. 

(The Flower and the Leaf, v. 341 ; Fahles, p. 396.) 
Her comely Limbs compos'd with decent Care, 
Her Body shaded with a slight Cymarr. 

(Cymon and Iphigenia, v. 99-100; Fahles, p. 545.) 

SlXIEME. 

A Sixieme-Major. {The Wild Gallant, act. IV, sc. 1.) 
A Sixieme. (/rf., ibid.) 

SUITB. 

This is a most horrible spectacle, to see a person who 
makes so grand a figure in the Court, without the 
Suitte of a Princess. {Marriage A-Ux-Mode, act. V, sc. 1 .) 

Wilhout so much as the Suitte of a single Servant to 
attend me. (M, ibid.). 

SURTOUT. 

For the torn Surtout and the tatter*d Vest 
The Wretch and all his Wardrobe are a Jest. 

(Juvenalis Sat, III, v. 250-51.) 
Pins tipt ^ith diamond point and head, 
By which the curis are fastened, 
In radiant firmament set-out, 
And over all the hood sur~tout. 

(Evelyn, Mundus Muliehris, 1690, v. 127-30 ) 

Sylph. 
Whether Sylph or Nymph, I know not : those fine crea- 
tures, as your author, Count Gabalis, assures us..» 
(Fpistolee, apud Malone, I, pars U, p. 97.) 
Symphony. 
A Sf/mphony of Warlike Music is heard for some time, {The 
State of /nnocencey act. I, sc. 1.) 
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A Symphony is playing, {Albion and Albanins, acL I.) 

... With preamble sWeet 
Of charmiiig symphony, they introduce 
Their sacred sohg, and waken raptures high. 

(Milton, Paradise Lost, Hb. 1», v. .367-9.) 

Hoc, cum apud nos jam quarto decimo saeculo florue- 
rit, non verisimile est e Latino sermone aut e Graeco a 
Britannis sumptum fuisse. 

Tendre. 
Rapin confesses that the French tragedies now all run 

on the tendre. {Heads of an Answer to Rymery apud Ma- 

lone, I, pars II, p. 301.) 
I will do my best, to dis ingage my Heart from this 

furious tender which I have for him. (An Evemng*8 

Lovty diCi. V, sc. 1.) 

Confer, apud Molierum : « J'ai un furieux tendre 
pour les hommes d'6p6e » . Les Pricieuses Ridicules^ 
sc. XII.) 

TOCSIN. 

They rang the Tocsin (or alarm Bell). {The Uistory ofthe 
Leagueyi^.ZK^i.) 

TOUR. 

I suppose, Sir, you have made the Tour of France. {Mar- 
riage A-la-Mode^ act. II, sc. i .) 

TOUT. 

Well, I have won Ihe parly and revenge however : a 
minule longer, and I had won the Tout. (7%e Kind 
Keeper, act. IV, sc. 2.) 

Transpiekce. 

Thy Spear, of Mountain Ash, Eumenius first, 
With fury driv^n, from side to side transpiercM. 

(^neidos, lib. XI, v. 987-8.) - 
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Valet. 
A Man of my parls and tallents, though he be but a 
Valet de Chambre^ is a Person. {The Assignatim, act. I, 
8C. 1.) 
Right trusty Valet. (Icf., act. II, sc. 3.) 
Ador'd and bow^d to by the Great, 
Down to the Footman, and Valett. 

(BuUer, Hudibras, Pars 111, lib. 2.j 
... Begotten 
By Frenck Valets, or IrUh Footmen 

{Id,t ibid, The Lady's Answer to the Knight.) 
Vase. 

Rich Grystals of the Rocks She takes up there, 
Huge Agat Vases, and old China Ware. 

(Juvenalis, Sat. VI, v. 225-6.) 

Vase e Laliuo suraptum fuisse non arbitror, cum om- 
nino Gallice scribatur et enuntietur. 

Verve. 
If he be above Virgil^ and is resolv'd to follow his own 
Verve (as Ihe French call it), the Proverb will fall 
heavily upon hin); Who teaches himself^ h&$ a Fool for 
his Master, {yEneiSy dedicatio.) 

VOLE. 

Pug has sent me to you on an Embassiey to bring you 
dowti to Cards again ;..• she '11 never forgive you the 
last Vol you woa. (The Kind Keepery act. IV, sc. 1.) 

VOLUNTEER. 

The whole body of the young Gallants who were Volun- 
tiers. {The History ofthe League^ p. 211.) 

Now will helye three or four rapping Voluntiers, rathep 
than to be Ihought ignorant of any thing. {The Kind 
Reeper^ act. III, sc. 1.) 

Here Poets beat their brains for Volunteers 
And take fast hold of Asses by their Ears. 

(Shadwell |?J, a Lcn^6nPro%Mc.) 
And if you Gallants lose, to all appearlng 
You *ll want an Equipage for Volunteering, 

{King Arthur, prologus.) 



GAPUT III 



QUOMODO GALLIGA VERBA^ A JOHANNE DRYDEN IMTRODUGTA, 
ANGLICA IN LINGUA SE GESSERINT. 



Ex illis Gallicis verbis, a meo auctore introductis, pau- 
cissinia perierunt, scilicet Flute-doux^ Fougue^ FraiS'- 
cheuVy Houss (nunc housing^ ex illo vocabulo produc- 
tuni, adhibetur) , Justacorps, Maladery^ Panacee, Quatre^ 
Sixieme^ Tout (quamvis tout ensemble nunc dicatur); 
quibus nonnullafortusse addere decet quae nostraaetale 
parum in usu sunt : alamort^ bravade (nunc bravado 
adoptatum est), couchee et diveriise. Coetera, id est du- 
centa verba, Anglica lingua relinuit, unde apparet 
quam inconsiderate Johnson et Walter Scolt loculi sint 
cum dixerunt Johannem Dryden Gallice scribendi lau- 
dem, ut ad aulae morem sese accommodaret, aflecta- 
visse, nuUum tamen ex iHis, quibus uti tenlaveral, vo- 
cabulis, in Anglica lingua vlxisse ^ 



1. « Dryden had a vanity unworthy of his abililies, to shew, as may bc 
suspected) the rank of the company with whom he lived, by tho use of 
French words, which had then crept into conversation, such as fraicheur 
for coolneBSy fougue for turbulence, and a few more, none of which the 
language has incorporated or retained. They continue only where they stood 
first, perpetual warningi to future innovators. (Jobnsoni Lives oftheEnglish 
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Non inde colligere est ea vocabula sola Johannis 
Dryden auctoritate apud suos adsciscita fuisse, nec lec- 
torem praelerire potuit qnam multa, quae ex ejus operi- 
bus atluli, ab aliis quoque ejusdem aetatis scriptoribus 
fuerint adhibita. Quis vero eum aflBrmare dubitet ma- 
jore in iis adoptandis auctoritate valuisse quam plerique 
valuerunt qui iis temporibus scribebant? NequeDryden 
studiosius quam ipsius aequales nostros dicendi usus ap- 
petiisse dici potest; sed eo notabiliorem esse crebram 
apud eum novorum verborum usurpationem quis non 
intelligat ? At, propter has, quas antea ordine exprompsi, 
causas^ in Galliam oculos vertebat, satisque per se ea, 
quibus usus est, vocabula, ostendunt quibus in rebus 
gens nostra alienas gentes ad imitatandum incitaret. Nos 
enim armis tum praevaluisse lestantur altack^ detach^ 
retrenchj ambmcade^ escalade^ cannonade^ barricadey 
palisade, commandant^ engineer^ volunteer^ cuirassiery 
dragoouj gendarm^ compaign^ corps^ platoon; lilteris : 
alexandrine^ quatrain^ epopee, impromptu^ gazette, 
'lampoon^ memoir, critique; artibus : contrast, retouch, 
attitude^ group, profile^palette^ miniature^ — flageoletj 



PoetSf Drydcn.) » — « Dryden has been accused of unnecessarily larding 
his style with Gallicisms. It must be owned, that, to comply probably with 
the humour of Charles, or from an aifectation of the fashionable court 
' dialect, the poet-laureat employed such words as fouguBy frakcheur^ etc, 
instead of the corresponding expressions in English... it will admit of ques- 
tion, whether any single French word has been naturalized upon the sole 
authority of Dryden ». (Walter Scott, Life ofDryden, p. 521-2.) 
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guitar^ prelude^ recitative^ ritornelle^ randeaUj serenade^ 
symphony; variis urbanae vitae elegantiis, oblectamentis, 
catque voluptatibus : belvedere^ calash^ flambeau^ vasej 
— ombre^ piquet^ capot^ quint.vole^ — amour^ caprice^ 
intrigue^ foible, tendre^ beau^ coquet, brunette. Denique, 
ne uUum gentis nostrae omittatur laudis genus, exteris 
etiam coquis et vestificis nos leges dedisse nonnulla ma- 
nifeslum faciunt, ut dessert, fricassee^ ragout^ cravat^ 
peruke^ pantaloon^ surtout, gimp. 

Quod si nunc ea verba altente considerare aggredi- 
mur, ut quos habitus agendique modos in Britanniam 
secum attulerint videamus, dua3 res observanddB sunt, 
scilicet syllabarum accentus, et litterarum enuntiatio. 

Ab accentu initium faciam, et quis olim fuerit, quis 
nuucsit, inquirere instituam. Apparebit quidem majo- 
rem eorum, quae supra scripta fuerunt, verborum par- 
tem, Gallicum accentum non tantum secum importa- 
visse, sed etiam nunc quoque relinere, scilicet in illis 
ultimam, quae sonat, syllabam elevari solere. Constat 
autem ea quae ex nostratibus vocabulis, anterioribus sae- 
culis, translata fuerunt, nativum accentum plerumque 
amisisse, et ad novas leges sese accommodavisse \ Quo 
vero clarius ostendatur quam aliter, prout antiquiora 
aut recentiora sunt, Gallica verba in Anglico sermone 

1. Vide Maetzner, I, Pars I, Sectio l, X : De Accentu. 
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sese habuerint, ea qudB Dryden introduxit in diversas 
series distribui, et tum e terminationis similitudiue, 
ttiBi esyllabarum numero, collocayi. Facilius ita dissi- 
milia aetate vocabula inter se otMnponentur. 

Papa. 

Cum hac voce Dryden poelice non sit usus, quo cum 
accentu eam enuntiaret nibil novimus; sed minime 
dubitandum esse videtur eam Gallicum accentum ha- 
buisse, quem nunc retinet. 

Attack 

Accenluin Gallicum habebat et habet; neque hoc 
mirandum, cum non solum anterius attach^ sed per- 
multa quoque alia verba imitari deberet in quibus 
preeverbium a, quadam Anglici sermonislege, nunquam 
accentum recipit. Confer agairiy against^ away^ about^ 
abide^ affright^alight^ arise^ et caetera. Ad hanc quoque 
legem vetustiora noslra vocabula sese aptaverant, ex- 
empli gratia, affront^ account, accord, appoint^ approach^ 
approve:^ acquire^ arrive^ attain^ attire, etcfiBtera*. 

Grimage. 

In ullima syllaba accenlum recipit; vetustiora aulem 

menace, palace^ solace^ in prima. 



1. Omnia ea, et quse •equtintur, vetustiora verba, in dictionario quod dtrat-> 
mann edidit reperire est; omnia igitur ante sextum dccimum sseculum in 
Britanniam pervenerunt. 
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Detacu. 
Calash. 
rondaghe. 

Gallicum accenlum habent. Quamvis nihil dos do- 
ceat quomodo olim rondache enuntiaretur, attamen ve- 
risimile est hoc quoque nativum accentum, ut calash et* 
detach^ retinuisse, cum a meo auctore inlroductum fuil. 
Detach permulla anteriora vocabula ultro imitalum est 
quas, praeverbio de incipiente, accentum in ultima syl- 
laba ponere soleut, ut debate, deceivCy decease^ defena^ 
desirej despair^ destroy^ et caetera. 

Bhavade. 

Ambuscade. 

Barrigade. 

Camisade. 

Cannonade. 

Cavalcade. 

Escalade. 

Esgapadb. 

Masquerade. 

Palisade, 

Serenade. 

Rodomontade. 

Omnia ea Gallicum accentum retiuent^ quamvis 

1. A nonniilliB taiiMn, in cavakade et fHUisade, acceniui in prima syllaba 
ponitur. 
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anlea ballad^ atque sqlad (apud Shakspeare), in prima 
syllaba accentum receperint. 

FOLIAGB. 

Nativum accenfum boc amisit, ul ad anteriora ho- 
mage, image, langmgej plumage^ outrage^ et caetera, 
• sese accommodaret. 

Campaign, Quatrain, 

Ex iis alterum Gallicum accentum retinuit, alterum 
amisit. Campaign^ cui, vetustiorum verborum instar 
BritaiHy bargain^ captain^ certain^ curtain^ mountain, 
accenlus in prima syllaba aliquandiu impositus fuerat 
(vide exemplum e Samuelo Butler allatura), nunc ad 
uativam enuntiationem reversum est. 

Brutal. 

Carnival. 

Integral. 

Carousal. 
Omnia Gallicum accentum amiserunt. Brutal^ carni- 
val^ integral^ ad anteriora final^ metaly mortal^ royal^ 
cardinal^ corporal, general^ hospital^ natural^ sese apta- 
verunt. Carousaly quod nativum accentum olim habe^ 
bat, eum quoque amisit, molesta quadam cum Verbo to 
carouse confusione, quae quidem non verbi tantum 
enuntiationem, sed etiam significationem ita corrupit, 
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ut nunc non ut certaminis simulacrum^ sed ut potaHo^ 
inlelligatur. 

Carte-Blanche. 

Gallicum accentum retinet, quem, sine dubio, apud 
Dryden habebat. 

Remand. Reprimand. 

^^ CONTRABAND. SaRABAND. 

Contraband Gallicum accentum habebat, et habet. 
Quis fuerit in remand accentus, cum Dryden scribebat, 
nihil nos docet, sed tum certe, ut nunc, ultimae syllabae 
impositus fuit, ad instar permultorurn vetustioris lin- 
gu8B vocabulorura, quae, praeverbio re incipiente, quod 
nunquam in Anglicis verbis accentum recipit, GaUicam 
enuntiationem retinuerant, ut rebound^ receive^ recoil, 
reform, relieve^ renown^ repair^ repenty el caetera. (At- 
tamen paucissima accentum in primam syllabam remo- 
verant : refuge^ revel^ respite^ et Nomina rebel, refuse). 
Reprimand et Saraband^ ad verba ut diamond (autique 
diamaund), recreant^ innocent^ ornament^ testamenty 
quae accentum in prima syllaba recipiunt, sese apta- 
visse videntur. 

COMPLAISANCE. 

Gallicum accentum habebat et habet*, quamvis ab 

i. A nonnullis tamen ut com'plaisance enuntiatur. 

BEUAME. 6 
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anterioribus ignorante, ovdtnancej solllcllnretur ut ac- 
centum in primara syllabam removerel. 

Harangue. 

Nativum accentum habebat et retinuit. 

COURANT. BrILLUNT. 

COMMANDAlfT, IntENDANT. 

CoMPLAlSAlfT. 

Confidant. 

Ex ils hrilHant et intendant tantum Gallicmn accen- 
tum amiserunt*. Intendant anterius to iniend (apud 
Shakspeare) imilatum est; et brilHant ad permulta illa 
vocabula se accommodavit quae excunt in ant, exempli 
gratia, merchanty sergeant^ trnaniy tyrant, mllant, el 
cffitera. 

Gendarm. 

BlZARRE. 

GUITAR, 

SlMARRE. 

Gallico accentu uluiitur, quamvis^mtor, velusliorum 
verborum inslar ut altar, cedar^ cellar^ collar^ accen- 
tuni aliquandiu in priraa syllaba recepisset, Vide supra 
campaign. 



1 . Altamcn nontiuUi com'plaisant dicunt ; quee quidein videtur apud poe- 
tam Gowley fuisse hujus verbi enuniiatio* 
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ReTARD. PALLIARDr 

^e^/are/ Gallicum accentum retinet; vide remandsn- 
pra. PalUard^ ad auteriora cowardj buzzardy hazard, 
teopardf mustard^ et cwtera^ se aptavit. 

Embabrass. 

Hoc, ab auctore meo in soluto tantum sermone adhi- 
bitum, nescio quomodo olim enuntiaretur ; nunc ac- 
centum in penultima syllaba recipit, anterioribus tres- 
pass , carcass , canvass , purchase (antique purchas) , 
probabiliter atlractum. 

CONTRAT. 

. Gallicum accentum retinet, quoties ut Yerbum adhi- 
betur ; cum vero ut Nomen, quamdam Anglici sermonis 
legem sequitur, accentumque in prima syllaba obtinet. 
Confer re^del^ to relnfl; reffuse^ to refv!se\ corldvjcty 
to conducft. Vide quoque Maetzner, Pars ly Sectio I^ 

Cravat. 

Nunc Gallicum accenlum usurpat^ quamvis, ab ante- 
rioribus primate^ palate, senate^ sollicitatum, aliquan- 
diu accentum in penultima syllaba habuerit. Yide supra 
'ampaign et guitar. 

Maltreat. 

Cum Gallico accentu. 
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RONDEAU. FlAMBEAC. 

PORTMANTEAU. 

Mirum est ex iis duo Gallicum accentum amisisse' ; 
nisi anteriora narrow^sparrow, swallow, widow^ willow, 
et c^lera, forte iujitata sint, quorum ultima syllaba si- 
cut Gallicum eau enuntiatur. 

Debaughee. Coughee* 

Epopee. Levee. 

FrICASSEE. SlMAGRE. 

Refugee. Reveille. 

Repartee. 

Gallicum accentum retinent*, praeterquatuor tantum. 
Couchee^ /evee, anleriora «my, country^ covey^ atque 
levy (apud Shakspeare) imitata sunt, quorum instar 
ultinia in his syllaba, quamvis non scribatur, tamen 
cnunliatur. Acuti accentus, quo Gallice simdgrie nota- 
tur, memoria in Rritannia periit, (sicut in mosque pro 
mosquie) ita ut nunc in eo ultima syllaba sonet perinde 
ac si Anglice scriberetur or aut er; ita ad vetustiora 
arJcestor^ bacJJelor^ car^penter^ messfenger sese aptavit. 
Reveille{e Gallico reveilliy ut videtur, quamvis in glos- 
sariis nostris riveil tantum invenire potuerim ea cum 
significatione quam nunc hoc Anglice obtinet, scilicet : 

1 Nonnulli etiam rondeau cum accentu in prima syllaba enuntiant. 
2. In verbo epopee, prima syllaba nonnunquam accentum recipit. 
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ille tubarum aut tympanorum sonus quo prima lux mi- 
lilibus nuntiatur) eodem accentu quo reveal (apud 
Shakspeare) utitur, quasi ex eo aut e simili verbo pro- 
ductum fuerit \ Notandum est tamen idem verbum apud 
Americanos (teste Webster) accentum in ultima syllaba 
habere, ut debauchee/fricassee^ et caetera. Nescio an hic 
forte antiqua quaedam hujus verbi enuntiatio supersit. 

ExNGlNEBR. 

volunteer. 
Belvedere. 
guirassiee. 
Gallicum accentum habent. Item est de 

RUELLE. 

Bagatelle. 

HlTORNELLE. 

etsi nonnulli anteriorum chapel^ cruel^ libel^ et quarrel 
instar, primae in melle syllabsB accentum imponant. 

Deferenge. 
Preference. 
Impertinenge. 
Nativum accentum amiserunt, vetustiora inlnocence^ 
pesUilencey penHtence, imper^tinent^ ultro secuta. 



i. NonnuUi idem verbum duabus tantum syllabis enuntiant, quasi scribe 
retur reveil. 
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RBlBEffCH. 

Gallicum accentum retinet Vide supra remmd^ atque 
retard. 

Interyenb 
cum Gallico accentu enuntiatur. 

£CUJIIGI9SBI1SNT APA&TMENT. 

Retrenchment 

DlVEHTISEMENT 

Ex iis unum tantummodo, eclaircissement, Gallicum 
accenlum retinet. Gsstera enuntiantur perinde ac si e 
verbis apa^rt^ retrefnch^ dive^riise (quorum tamen apart 
solum ante Dryden Anglicum erat) informata fuissent ; 
quin eliam, dubito an apartment et retrenchment, (in 
quibus Gallicum e ante terminationem ment deQcit, 
atque semper derecisse videtur) ex iis.verbis in ipsa 
Britannia vi naturali producta fuisse non reotius dici 
possint quam e Gallia fuisse sumpla, Attamen GallicaB 
lingudB imitationem ad illa introducenda prdBvaluisse 
affirmarim. 

Paotwihe 

Noii-pe-ey8JiRB 

Galljanm Accentum habebant el habent, 

Dessert 

Gallicum accentum retinet, quamvis antea invenia- 



mus co*vert, con^vert^ o^vert, desfert (solitudo); attamen 
deserU {meritum) antiquum est» 

BURLESQUB 

GaomsQUtt 
GaUicum aocentum retinent ; item est de 

Caress, 
Etsi multa anteriora Nomina suadere viderentur ut ac- 
centum in primam syllabam removeret, ut duress^ 
duchess^abbesSj largesSy cypress^ et caetera, 

Cadet Ballbt 

Brunette DaUGGET 

COQUETIB PaLETTE 

' Gazette Valet 

PlQUET ' MlNUET 

Flagbolet 

Galiicum accentum habent, praeter ballet^ druggety 
palette^ valet^ minuet, quse anteriora blankety closety 
comet^ planety pocket^ alphabet et violet (quorum pos- 
tremum est apud Sbakspeare), et multa alia, imitata 
sunt. Coquette et Gazette^ quse aliquandiu ad illa quo- 
que sese accoramodaverant, ad nativum accentum nunc 
redierunl. Vide supra campaign^ guitar^ atque cravat. 
Notandumest da//(?/.atque rei/i?/ Gallicum accentum diu 
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relinuisse (Vide Webster, Synopsis of words difjerently 
pronounced by different orthoepists^ in dictionario). 

DouGEUR Fraisgheur 

Grandeur 
Messieurs 
Praeter douceur, quod Gallice omnino enuntiatur, ea 
nativum accentum amiserunt, a verbis quse exeunt in 
ure probabiliter attracta, qud3 quidem litterdB sicut eur 
in Anglico sermone- sonant : ndture^ creaHure^ fea'ture^ 
pdstare^ et caetera. 

Caprige Auspigb 

Accentum Gallicum caprice retinet ; auspice vero an- 

teriora ma^lice^ ju^tice^ jauvtdice, ser^vice et caetera, 

imitatum est. 

Critique Despotig. 

Prolifig 

Ex illis critique tantum nativum accenlum retinuit; 
caetera Latinum accentum adoplaverunt, ut pleraque 
verba quae exeunt in ic. Vide Maetzner, Pars /, Sectio i, 
A, c, 1 ^ et 2, /3. 

Transpierge 

Gallico cum accentu enuntiatur. 



^^ 
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Fatigue 
Intrigue 
Gallicum accentum retinent. 

PaOFILE 

Quomodo ipse hanc vocem enuntiaret, miuime 
Dryden nos docet. A nonnullis accentus in ultima syl- 
laba nunc ponitur (vide Worcester, dictionarium^ anno 
MDCCCLX) ; a plerisque autem in prima, ita ut ad agile^ 
dociley fragile (sexto decimo seeculo introducta), se ac- 
commodet. 

Chagrin Pasquik 

TocsiN 
Aquiline 
Gridelin 
Harlequin 
Paladin 
assassin 
Alexandrine 
Ex iis chagrin tantum Gallicum accentum retinuit. 
Alexandrine nomen Alexander ultro secutum est. Pa^s- 
quin^ to^csin atque assas^in, dquiline^ grideliny haWle- 
quin^ atque PaUadin^ anteriora verba sicut /«Vm, 
sa^tin^ vi'rgin, di^scipline^ m^dicine^ sunt imitata. 

Agonize 
Satirize 

DlVERTlSE 
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Nativum accentum amiserunt. Agonize atque ^- 
rize antiqua merchandise^ paradise^ imitala sunt. Diver- 
tisedi^uA Johnson accentum in ultima syllaba recipit; 
nunc anterius divert (apud Shakspeare) sequitnr. 

RECITAtlVE , ,NaIVE 

. Instructivb 
Legislativb 
Recitative solum GaHico acceiitu utitur. Ceetera ad 
permultorum verborum morem sunt accommodata quae 
cxeunt in ive, de quibus vide Maetzner, Pars 7, Sec^ 
tiol.iy^. 

Bandit 
Gallicum et eumdem Italicum accentum apud Milto- 
nem habebat; nunc ad anteriora ha^bit^ me^ritjpro'fit^ 
vi^sit, et caetera, se aptavit. 

Decry Parry 

Rally 
Amnbsty 

NArVBTB 

Railleey 
Symphony 
Petrify 
Brutality 
. Omnia Gallicum accentum amiserunt, praeter decrt/. 
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Parry atque rally^ anteriora carry^ copy, marry^ et 
permulta alia secuta sunt. Brutality^ quamvis Lalinum 
non sit, Latinam tamen formam habet, Latinumque ac- 
:^ntum recipit. Gaatora ad anteriora vocabula rmljesiy^ 
Wbrary, a^gony^ y^ofgmfy^ et cffitera, se aptaverunt. 

Alamods 

Ingommode 

Accentum Galliciim relinuerunt, 

Adroit 

Embroil 

Mrmoir 

Om.nia Gallico accentu utuntur. Gum multis tamen 
^ memoir acc^ntum in prima syllaba recipit, ah anteriori 
m^iwory quasi adductum. 

Cajole 

GONSOLE 
PlSTOLB 

Omnia Gallicum accentum retinuerunt. 

Ghacon Plastron 

Fanfaron 
Chacon Gallicunj accentum retinuit; plastron autem 
et fanfaron anteriora bdron cdpon^ co^mmon^ Won^ 
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ga^rrison^ SoHomon (quorum postremum est apud 
Shakspeare) sunt iniitata* 

DlYERSION 

Hoc, quamvis Latinum non sit, cUm tamen Latinam 
formam habeat, Latinum accentdm recepit. 

Battoon 

Dragoon 

Festoon 

Harpoon 

Lampoon 

Platoon 

Pantaloon 

Omnia Gallicum accentum nunc habent, quamvis 

\ Dryden et Butler nonnulla ex iis {dragoon^festoorij har^ 

poon, lampoon) ad veterum verborum enuntiationem 

reducere tentaverint quae exeunt in on. Vide supra cam- 

paign^ guiiar^ cravat^ coquette^ atque gazette. 

Regorge Aggressor 

Alamort 
Louis-d'or 

Nalivum accentum retinent, praeter aggressor quod, 
quasi e Latina liugua sumplum fuisset, Latinum accen- 
tum recepit. NonnuUi in prima verbi louis-d'or syllaba 
V accentum ponunt. 



— 98 — 
Apropos 
Mal-apropos 
Capot 
Gallicum accentuiii retinent 

Retough Sgaramouch 

Amour 

Ragout 

SUBTOUT 

Passe-partout 

bu-lbt-doux 

HaBC omnia accentum in ultima syllaba recipiunt, 
prsBter Scaramouch; nec possum, cum nuUa siniilia 
verba antea in Britannica lingua exstitisse videantur, cer- 
tam causam afferre cur hoc suum accenlum amiserit. 
Nola amour ab anterioribus colour, favour, honour^ 
humour^ et permullis aliis non atlractum fuisse. 

DlSAPPROVE 

Gallico accentu utilur; anterius quidem approvese- 
qui debebat* 

IHPROMPTU 

Accentum in secunda syllaba recipit, quasi e Latino 
sermone sumptum fuisset. 

Preludb Attitude 

£x iis unum prelude Gallicum accentum habet, at 
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lantummodo si ut Verbum adhibetur; si ut Noioen, jn 
primaiii syllabam eum removet, secundum anglicee 
enuntiationis legem qusB antca notata fuit. Yide supra 
contrast. — Attitude ad anteriora multitude et altitude 
(quorum posterius est apud Shakspeare) se aptavit, 

Rebuff 
Refund 
Gallicum accentum retinuerunt. Vide supra remand. 

Peruke 

Quamvis olim acceqtum in prima syllaba habuerit, 
ad nativam enuntiationem nunc rediit. 

RlDIGULE 

Painture 

MmiATURB 

Gallicum accentum amiserunt) similiaque verba imi- 
tata sunt. Vide supra ^rawofewr. 

Nunc vero, antequam hujus recensionis finem fa- 

ciam, addendae sunl nonnullse voces exeuntes in k or 

re, antecedenle consona, quas disjunctim tractare vix 
potuerim. 

FOIBLE PaYABLB 

Incoktestablb 
Ex iis primum Gallice accentum in prima syllaba re- 
cipit; payable aulem in antepenultima, quod enim an- 
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teriora constabk^ culpaMe^ syliable^ imitatum est ; m- 
contesiable &d Yerbum to contest (apud Shakspeare) est 
accommodatum. 

Ombhe 

Tendre 

Ante-chamber 

DlSENCUMBER 
DoUBLE-ENTENDRE 

Opiniatre 

Omnia Gallico accenlu utunlur, elsi cum nonnullis 
prima in ante-chamber syllaba accentum habeat. 

Ex illa verborum collatione nonnulla discimus. Ssb- 
pissime, cum illis qui Anglico sermoni student qusedam 
in verbis enuntiandis diversitas occurrit, uescio quae 
sermonis lubrica mobilitas atque inconstantia arguitur, 
qu8B quidem, mea sententia, plus d^quo obtendi sotet; 
aut diversa similium verborum enuntiatio, nulla inter- 
pretatione adjuncta, proponitur ante oculos; aut, si 
qua) interpretationes tentantur, quani incertes subsis- 
tunt. Attamen, si multa certaque documenta collegeris, 
nonnulla inde, ut opinor, interpretari est. Non dubium 
est in rebus qude ad verborum enuntiationem pertinent, 
insidiosam obstaculisque densam linguam Anglicam vi- 
deri, nec immerito, ut pote quae ex variis dissimili- 
busque elementis, scilicet Germanico, Gallico, Latino 
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eliam el Graeco, fuerit informala. Ne a Gallico elemenlo 
digrediar, quod meum disserendi arguraentum est, eo 
major saepius est interpretandi difficullas , quod nun- 
nunquam idem verbura cum diversis formis nobis osten 
ditur, neque facile intelligitur unde fial ut illud eum- 
dum habitum non semper retineat. Si vero attenderis 
illas, quae in Britanniam pervenerunt, nostrates voces, 
non omnes eodem tempore transmigrasse, scrupulus 
fere omnis tollitur, apparetque nobis non unam vocem, 
sed potius duas voces, ante oculos obversari, origine 
quidem similes, sed dissimiles aetate. Ad hoc compro- 
handum, nonnuUa nunc, quae Dryden introduxil, 
cum anterioribus verbis componam, e quibus videbis 
quomodo idem verbum varios variis aetatibus accentus 
induerit. 

Ea duplici ordine dislribuam, recentioribus in primo, 
anterioribus in secundo loco produclis. 



Ambusca'de 


Am'bush. 


Gomplaisan^t 


Plea'sant. 


Amou'r 


To ena^mour. 


Apropo's 


Pur'pose. 


Giiitar' 


Giftern. 


Couran'l 


Cur'rent. 


Rondeau^ 


Roun^del. 
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Dragoo'n Dra'gon. 

Crili'que Crit'ic (apud Shakspeare). 

Pisto'le Pis'tol (apud Shakspeare). 

Sed ad litterarum enuntiationem pergamus. Ea quo- 
que non seniper se eodem modo gessit, suamque notam, 
pro temporibus, nostris vocabulis impressit. 

Notanda mihi sunt primum ea verba, a meo auctore 
introducta, in quibus Gallicarum litterarum sonus mi- 
rum in modum permansit; e quibus nonnuUa postea 
componam cum anterioribus vocabulis. 

A ut Gallicum a auditur in rally, naive^ naivete^ 
vase. 

E ut Gallicum 6 sonat in ultima syllaba verborum 
naivete^ reveille. 

I Gallice sonat in mien^ suite^ caprice^ chagrin^ cri- 
tique, fatigue^ intrigue^ naive, naivete^ piquet, pro- 
file^ recitative. 

EAU, OIR, Gallice sonant in beau^ Hambeau, rondeau^ 
portmanteauy memoir. 

OU Gallica enuntiatione utunlur in group^ tour^ amour^ 
couchee, courant^ billet-doux^ double^entendre^ dou- 
ceur, louis-dor^ passe-partout^ ragout, surtout. 

CH Gallicum sonum relinent in calash^ carte-blanchcj 
chacone^ chagrin^ couchee^ debauchee^ rondache. 



BELJAME. 
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G Gallice enuntiatur in gendarm. 

QU nalivum sonum retinenl in quint^ coguettey harle- 
gmn, masqtterade^ piguet^ quatrain^^ guint; in anli- 
quis autem jw/, gniit^ quest, gmre^ sicut cou souant 
iIlflB littersB. 

In nonnullis vocabulis, Gallica de nare enuntiatio, 
quantum eam Angli imitari valent, retinetur : guint, 
tendre^ carte-blancke, gendarm^ rondache^ divertisement^ 
eclaircissement^ double-entendre^ nom-de-guerre. 

In paucis tandem, finales consonse, contra Anglici 
sermonis morem, mutae sunt : torps^ ballet^ ragout^ 
surtoutf passe-partouty aprep^r, Wtet-dovx^ divertise- 
ment^ eclairmsement^ 

Inde altera verborum collatio fieri potest, in qua, 
post quodque verbum^ qudB nunc sit illius in ADglico 
sermone enuntiatio, GalliGis litteris» quantam res sinit, 
imitatus sum. 

Beau {hb) Beauly {hioSti). 

Corps {cor) Go^pse (odrjwe). 

Quinl {kingntt) Quinlessence {cotdnntt — )• 

Tendre {tendr) Tender (tenn^deur). 

SaUe («ottfff) Suit {sioAtt). 

Gritique (crat'f«ie) Gritic (mfie). 

Tour {to&r) Turn {teurnn). 

1. Attamen nonnulli enunlianl harlecouinn, coualrene. 
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Amour {amo&r) 

Gourant {co&rann!ti) 

Couchee {coti/chi) 

Debauchee (debochi') 

Pistole {pistffle) 

Apropos {apropd') 

Memoip {mem!oir) 

Eclaircissement {Maircissmangn) 

Foible (foible) 

Rally (ra7e) 



Enamour {encfmeur). 
Current {keur^eunnt), 
Couch {kaoutck). 
Debauch {debauUch). 
Pistol {pisHeuU)» 
Purpose (peur^-peuss). 
Memory {mem^eure). 
Clear {clir). 
Feeble {fi'beut). 
Rail (re/). 



CAPUT IV 



CONCLUSIO 



Cuique rem in universum SBstimanti liquet pleraque 
e vocabulis Gallicis, quae a Johanne Dryden in Britan- 
niam fueruut translata, tum in accentu, tum in enun- 
tiatione Gallicam speciem ac formam etiam nunc prae se 
ferre, et minime dubitandum est quin item fuerit de iis 
qujbus ejusaequalessunt usi.Jamjam ex eorum operibus 
adducere possum alcove^ chicane (apud Burnet); bri- 
gade, parade (apud Milton); parole^ patrol (apud But- 
ler); lanffirilloo^ quod nunc loo in Anglico esl, e Gallico 
lanturlu (apud Shadwell), 

Haud equidem afflrmare ausim non eamdem voca- 
bulorum, quse ante septimum decimum saBculum apud 
Anglos inducta sunt, nonnunquam fuisse conditionem, 
quamvis mininieexistimem, si modo vetera jara ultra 
sextum decimumque saeculum repetantur, id accidisse 
ut verba una GaUicum accentum Gallicamque euuntia- 
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tionem retinerent. Mihi igitur videtur asseri posse duas 
fuisse praecipuas Gallicorura vocabulorum in Britanr 
niam transmissorum series, quas liceat comparare his 
duobus verborum e Latino sermone deductorum de- 
sciiptionibus in Gallia, quorura altera a vulgo, altera a 
doctis viris inventa diciturj id est, in vetustiore serie 
Gallica vocabula omnino Anglici accentus AnglicaBque 
enuntiationismoremfuissesecuta; in recentiore ea so- 
lere Gallicam enunliationem Gallicumque accentum 
plerumque adhibere. 

Ut liceat, quo certo temporis discrimine illae duae 
adtates internoscantur, novisse, necesse sit omnia Gal- 
lica verba, quae in Britanniam transmigrarunt, suppu- 
tare, iisque apponere multa variaque exempla, quorum 
ope, quis fuerit accentus, quse enuntiatio, ab origine et 
in omni temporis perpeluitate, comprobetur. Quae qui- 
dem supputatio omnino deest, in eaque efficienda sum- 
mus sit labor. Quid vero melius queat rebus obscuris 
lucem dare, atque sdBpius, unde illa Anglica) enuntia- 
tioni dissimilitudo inesse videatur, ostendere? 

Ad eam rem hactenus iutentatam ego operam meam 
modestissime adhibui, nimium felix si saltem aliis viam 
sequendam demonstrare, quam eo tendere longiusque 
inquirere utile sit docere, ac demum ad instaurandam 
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quasi historiani Gallicorum in Britannia vocabulorum, 
quantum in me fuit, contulisse, possum» 
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APPENDIX 



Huc accedunt, e certo annorum ordine^ johannis Dryden 
operum tituli, q\iady ad meam scribendani dissertationem, 
mihi perlegenda fuerant. 



A Poem upon the Death of His Late Highness, Oliver, Lord Protector of 
England, Scotland, and Ireland. London, 1659. 4^. 

Astrsea Redux. A Poem on the happy Restoration and Return of His 
Sacred Majesty Charles the Second. London, 1660. folio. 

To my Honored Friend, Sir Robert Howard, On his Excellent Poems. 
{Ante Poems... By the Honourable S' Robert Howard. London, 1660. B\) 

To His Sacred Maiesty, A Panegyrick on His Goronation. London, 1661. 
folio. 

The Wild Gallant: A Comedy. London, 1669. 4t\ (AnnoMDGLXIII eaco- 
moedia primum in scenam producta est). 

The Rival Ladies. A Tragi-Comedy. London, 1669. 4** (Anno MDGLXIV in 
scenam producta). 

The Indian-Queen, A Tragedy. London, 1665. folio. 

The Indian Emperour, or, the Conquest of Mexico By the Spaniards. Being 
the Sequel of the Indian Queen. London, 1667. 4'' (Ea tragoedia anno MDGLXV 
in scenam est producta). 

Annus MirabUis :ihe year of Wonders, 1666 :an Historical Poem. London, 
1667. 8«. 

Secret-Love, or the Maiden-Queen. London, 1668. 4» (Ea fabula anno 
MDGLXVII primum in scenam producta est). 
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S' Martin Mar-all, or the FeignM Innocence : A Comedy. London, 1668. 
4». (anno MDCLXVII producta). 

The Tempest, or the Enchanted Island. A Comedy. London, 1676. 4^ (Pri- 
muni in scenam producta anno MDCLXVII). 

Of Dramatick Poesie, an Essay. London, 1668. 4^ 

An Evening'8 Love. Or the Mock-Astrologer. In the Savoy, 1671. 4*. (£a 
comosdia anno MDCLXVIil, in scenam producta est). 

Tyrannick-Love : or, the Royal Martyr. A Tragedy. London, 1670. i\ 

The Conquest of Granada by the Spaniards : In Two Parts. In the Savoyy 
1672. 4*. 

AlmariMr and Almahide, Or the Conquest of Granada. The Second Part. In 
the Savoyy 1673. 4*. 

Marriage A-la-Mode. A Comedy. London, 1673. 4\ 

The Assignation : Or, Love in a Nunnery. London, 1673. 4*. 

Amboyna : A Tragedy. London, 1673. 4<*. 

The State of Innocence, and Fall of Man : an Opera. London, 1677. 4* 
(Prima editio, MDCLXXIV.) 

Aureng-Zebe. ATragedy. London, 1676. 4^ 

AU for Love : Or, the World well Lost. A Tragedy. /n the Savoy, 1678. 4\ 

CEdipus: A Tragedy... The Authors Mr. Dryderif and Mr. Lee, London, 
1679. 4». 

Troilusand Cressida, Or, Truth Found too la^e. ATragedy... To Whichis 
Prefix^d, A Preface Containing the Grounds of Criticism in Tragedy. London, 
1679. 4». 

The Kind Keeper : Or, Mr. Limberham : A Comedy. London, 1680. 4**. 

Ovid's Epistles, Translated by Several Hunds. The Third Edition. London, 
1683. 8^ (Prima editio anno MDCLXXX promulgata est.) 

Th? Spanish Fryar, Or, The Double Discovery. London, 1681. 4*. 

Absalom and AchitopheL A Poem. London, 1681. folio. 

The Nedall. A Salyre against Sedition. London, 1682. 4\ 

Mac Flecknoe, or a Satyr upon the true-blew-protestant poet T. S. London, 
1682. 4**. (Secundam hujus editionem poeta promulgabat anno MDCLXXXIV 
in libro cui titulus esi Miscellany Poems ; qua ego editione suni usus.) 

The second Part of Absalom and Achitophel. A Poem. London, 1682. 
folio. 

Religio Laici or a Laymans Faith. A Poem. London, 1682. 4**. 
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Prologuc To His Royal HighnesSf Upon His first appearance at the Duke*8 
Theatrey since his Return from ScoUand. London. [1682J. folio. 

The Duke of Guise. ATragedy... Writlen by Mr. Dryden, and Mr. Lee. 
London, 1683. 4t\ 

The Vindication : or the Parallel of the FrefUJfeHoly-League, and the Eng- 

lish League and Govenant, Turn*d into a Seditious Libeli against the King 

and his Royal Highness, By Thomas Hunt And the Authors of the Reilections 

upon the Pretended Parallel in the Play Galled the Duke of Guise, London, 

• 1683. 4». 

Plutarchs Lives Translated from the Greek by Several Hands. To which is 
preflxt the Life of Ptutarch. London, 1683-1686. 5 voL 8«. 

The History of the League. Written in French by Monsieur Maimhourg, 
Translated into Englishy according to His Majesty*s Command, By Mr. Dryden. 
London, 1684. 8«. 

Miscellany Poems. Gontaining a New Translation of Virgills Eclogues, 
Odid*s Love Elegies, Odes oi Horace, And Other Authors; with Several 
Original Poems. By the most Eminent Hands. London, 1684. 8** 

Sylvae : Or, The Second Part of Poetical Miscellanies. Ltndon, 1685. 8* 

Threnodia Augustalis : a Funeral-Pindarique Poem Sacred to the Happy 
Memory of King Gharles II. London, 1685. ^** 

Albion and Albanius : an Opera. London, 1685. folio. 

A Defence of the Papers Written by the Late King of Biessed Memory. 
and Duchess of York, against The Answer madeto Them. London, 1686. i^. 

The Hind and the Panther. a Poem. In Three Parts. Holy-Rood-House, 
1687. 4». 

The Life of St. Francis Xavier; Writtten in French by Father . Z?ommicA 
Bohours... Translated into English By fAr. Dryden. London, 1688. 8\ 

Britannia Rediviva : A Poem on the Birth of the Prince. London, 1688. 
folio. 

Don Sebastian, King of Portugal : A Tragedy. London, 1690. 4'' 

Amphitryon; or, The Two Sosia*s. A Comedy. London, 1691. 4".(Eacomoe- 
dia anno MDGXC in scenam producta est.) 

King Arthur: or The British Worthy. A Dramatick Oper&. London, 1691. 4«. 

Gleomenes, the Spartan Heroe. A Tragedy... To which is prefixt The Life 
' of Cleomenes. London. 1692. 4». 

Eleonora : A Panegyrical Poem : Dedicated to the Memory of the Late 
Gountess of Abingdon. London, 1692. 4^ 

The Satires of Decimus Junius Juvenalis. Translated into English Verse. 
By Mr. Dryden And Several other Eminent Hands. Togcther With the satircs 
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of Aulus Persius Flaccus. Made English by Mr. Dryden,., To which is 
Prefix'd a Discourse concerning Ihe Originai and Progress of Satire... By 
Ur. Dryden, London, 1693. folio. 

Examen Poeticum : being The Third Part of Miscellany Poems. London, 
1693. 8«. . 

Love Triamphaitt : Or, Mature wtU PreTail. A Tragi-Gomedy. London, 

The Afmmd SnseeUm^: for The Tear 1694, Being The Fourth Part of 
Miscellany Poeraft. Loudoo. 1694. 8^ 

De Arte Graphica. The Ari ef Paiiitie|;v By C. A. Du Fremotf. Translated 
inlo Englishy Togelher with an Original Preface Gontaining A Parallel 
betwixt Painting and Poetry. By Mr. DrjfdeH. Leadon, 1695. 4^ 

The Works of Virgil : Gontaining His Pastorals, Georgics, and iEneis. 
Translated into English Yerse. The Second Edition. LoBdOB, 1698. folio. 

TMesAncient and Modem; Translated into Verse, From Hom^r, Ovid, 
Boccace, and Ghaucer; with Original Poems. London, 1700. folto. 

The Pilgrim, a Gomedy.,. Writien Originally by Mr. Fletcher, and mm 
Very munch Alter^d, with several Additions. Likewise A Prologue, Epiloguc, 
Dialogue and Masque, Written by the late Great Poet Mr. Dryden just before 
his Deathy being the last of his Works. London, 1700. 4\ 

The Works of Luctan, Translated from the Greek, by Several Eminent 
Hands-With The Life of Lucian, A Discourse on his Writings, and A Gharacter 
of some of the present Translators. Writen hy John Dryden, Esq; London, 
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